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Director’s Remarks

2025 £ 8 H, UCCA 2T ZARRLIRR - BHABNRE “S—Ht” . AREKS “#” i
AABRREFIZ, BX UCCATIS, ‘B BIREEZUPREIYT. REAME. RiFtEan.
2025 £F, AMFREBSEHINT —XTF UCCA AIMIEHIES, UCCA thRIME G T REEMESHiK. 8
BRE, XEHEBASFM UCCA LRI TIFMEE. RIIRE. BHEMHATRIRR—ZIE
REBFIE, FAROMER. BEMNENBMAREE. FEREGZ K, UCCA FI\SSELISmER
HNEESIE, AMAHREEESHENZAKL,

2025 &, UCCA iR T pkiz 18 BIEFRIEZEMZI. 18 %, M—PMARREWRERE, EHRENTR.
MR EBA RS, HENBEEERNMKZESEIRAE; X UCCA MErEltt, 18 53K,
BI1—BE5ZAR. URURSFRKEHRTENNE, EFEERNEEERINTFRE, Bia
KEBEZAEAREESTHRESE N,

EBEX/LERNEZR, 3 UCCA HIBIKIREEE ., BEFEMNH FHIFEMXHE. HIKIREIEE
UCCA B — /A, HIFERERELIGHAIA “HEIFEAMMES A, " HSMHEFRH
TUWSTHEM, T UCCA IRERSRIFAMNEMNFIRRISAIFIMN . HF(FF UCCA IEIRAI+PUFEH]
H—EE, RTBRAMEUREEIREFFT UCCA MR- SAHITE—FE RS, HthiRR
FrERETESREANA—E, BEFERKHRME UCCA R “S—HMEtt” .

In March 2025, UCCA presented “Another Evolution,” a major solo exhibition by Anicka Yi. While
“evolution” is often associated with speed or dramatic change, at UCCA it speaks to something
subtle and more enduring: resilience in the face of change, clarity of direction, and commitment to
our mission. In 2025, UCCA operated amid public scrutiny and speculation, while also confronting
significant challenges. These circumstances did not—and will not—affect the institution’s core
work. Our exhibition, education, and research programs continued without interruption, and our
mission, vision, and values remained strong. Regardless of the circumstances, the UCCA team
continues to present exhibitions and programs of the highest standard, offering audiences art
experiences that are truly worth time and attention.

This year also marks UCCA's 18th anniversary. For an individual, turning 18 signals adulthood: a gradual
move from youth toward maturity, while still holding space for growth and possibility. For UCCA, the
moment carries a similar significance. Over the past 18 years, we have worked in close conversation with
artists, audiences, and partners across many fields. As we continue to navigate shifting circumstances
and moments of uncertainty, UCCA grows through these experiences, while proactively engaging with
the role and responsibility of an art institution within contemporary society.

The past few years have been crucial to UCCA's growth, but the years ahead may prove even more
pivotal. As we approach UCCA's 20th anniversary, the institution remains committed to “bringing the
best in art to a wider audience.” The world around us remains full of change and uncertainty, yet UCCA
will continue to adapt and grow. As | conclude my 14-year tenure as UCCA Director, | want to express
my gratitude to everyone who has supported and believed in UCCA in so many ways. Together with all
who are invested in the future of Chinese contemporary art, | look forward to the next stage of UCCA's
journey—and to what | can only describe as “another evolution.”

s

HFES Philip Tinari

UCCA fEK3 CEO

Director and Chief Executive

UCCA Center for Contemporary Art
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Structure

UCCA {t5 | UCCA Beijing

UCCA It BN FIREES I\ (B 798 EARZOKEL) F 20
g 50 FREBENR BEH, T BHERR IR (R &N BNERET
RITER) WEREERITREFIRIT. 2007 &F, BREARHIL - KEUR - 4
PESNDBEEEEEHN, HRETENES T W HERRIT, 2019 F1
B =it A8 OMA EfFfigit, HITER=ENEEH K. UCCA bR
FIESHA—HFTFTK, RESENKRTNEERNNA—NSIMNETZ
oh BE—ERET, URBTFEIEE. FANRSEETINAHLTEHS
RINDRE, 2018 &F, ERXIKBHILEHMUBAENIFEFERNER R,
UCCA Beijing is housed in factory chambers built in the 1950s and
designed by East German architects of the Dessau Design Institute,
the postwar successor to the Bauhaus. Its buildings maintain traces of
their industrial past, with spaces renovated by architects Jean-Michel
Wilmotte and Qingyun Ma in 2007 and further regenerated by OMA in
2019. With a total area of over 10,000 square meters, the campus includes
the signature Great Hall exhibition space and additional galleries, public
areas, an auditorium, and spaces for events, education, research and staff
offices. In 2018, it was accredited by the Beijing government as a non-
profit museum.

UCCA i?E&E | UCCA Dune

UCCA P EEAER—ERTPEZ THEARE, ETFILETHEEF,
EEJLE 300 REMEFRIGEM XA, ERIEH OPEN BINESHERFIR
It BT HE—RIIFAURE AR T B IR S [BR S miaRg; SREXEN
BANATBLZEARTRMEIGE, JLNFINERT AR RS UCCA
WEEANESFERTESAMINEHNEN XR, FNERFSSERT
BIRRL, LAXTERINTEERRIEIESLE . UCCA WEEARIER
UCCA SRBR SRR AR 218 BIR AR 23745, B 2018 XA RFFHL,
e AN EXE B XA ZE AR S .

UCCA Dune is an art museum buried under a sand dune by the Bohai
Sea in Beidaihe, 300 kilometers east of Beijing. Designed by OPEN
Architecture, its galleries unfold over a series of cave-like spaces.
Some are naturally lit from above, while others open out onto the
beach. UCCA Dune presents rotating exhibitions in dialogue with its
unique site and space, with a particular focus on emerging Chinese
and global talents. Opened in 2018, UCCA Dune is supported by UCCA
strategic partner Aranya, the seaside cultural and lifestyle community
where it is located.

UCCA 8 | UCCA Clay

UCCA BIENIERELRBE XN, BOTFHEENENR ‘B X—EN
EHRZAFRERPNZTER. LETES ‘FEBH =ENIHE
BN, HAEFELEANTSEE - XWEXNZOXE, UCCA
SR HIRA S RN EHIZITSE SN, SUREETRA 2400 FHK,
EERMEAEEXERBETEATEMHNERIER. BB IER
BFIRENER, BANENETEEIRRETEXERREAN
K1, TR UCCA NEEKZAMEF, RIETFEI RN EF ST
FHHMEAESE, UCCA BENENERSHEXBFIAMIBEERINEAR
RUBEAENMNEREALE, FRETIENXXKIES, LUERES
ERZ M STHEROZRONNE. (FAENTERIKLZANE, UCCA
MISEARIET 2024 £ 10 BITAARFF .

UCCA Clay is a museum situated at the intersection of ceramics and
contemporary art. Located in Yixing, Jiangsu province—China’s “City
of Ceramics”—it anchors the city’s reimagined Creative and Cultural
Ceramic Avenue district. Designed by Kengo Kuma and Associates, the
2,400-square-meter building is the Japanese architect’s first built work to
employ clay as a primary material. Featuring a remarkable fagade made
of hand-fired terracotta tiles, the building showcases Yixing’s renowned
purple clay (“zisha”) that began to be used in pottery during the Song
Dynasty. UCCA Clay’s program takes inspiration from the region’s unique
cultural heritage, drawing together Yixing’s thousand-year ceramic
history with UCCA’s global artistic vision. The museum’s exhibitions
center contemporary work in the medium of ceramics by Chinese and
international artists, while also offering further context and facilitating
exchange and dialogue with the wider world. Opened in 2024, it is the first
contemporary art institution in Yixing.
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Numbers
U7X RHEIME#HE SREEANR
Exhibitions Public Programs Volunteers
13 81 101
ER S ESMAIR NHEMEZ FRSE5 AR SIRE RS
Total Visitors Total Online Participants in Total Volunteer Service Hours
901 43 5 Public Programs 91 4
3,279,000+
BHESBEIAR RHEMEZLTEE5 AR

Peak One-Day Attendance

10,313

Total Onsite Participants in
Public Programs

3,087
nl0it) NHEIMBHEAZL
Publications Members in the
3 Public Programs Community

3,684
B HASEAE ERRRIA KOL R ABBEM RIFAIENE
Me2E] Media Impressions Social Media Impressions via KOL
Social Media Followers 45 91 5 068 290 and Celebrities
2,500,000+ 8,008,210,599
HRESE KOL KA ABELRHRE
Media Reports Posts by KOL and Celebrities

18439

1,515
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Year in Review

1 B-2 H January - February

UCCA It RARIHFER ‘AU - HKE . REREZARRANE - 7
KREEFENERNE, CETHBR 1980 FRESCMERI19H () E
2R, RUTHABEILSESKENSHSHENRR. MRER
UCCA SRR AZEIFIESRY, LAIDTIE - FIETRIR ZEARRR A2, ~
-7 KB RIZRIN 2023 FEARRZAR.

UCCA Lab TR EF X XA EALEREEN ‘BF—BREMEX
REARZE" . AR AREHREPHN BIRES . REHSFERARK
FHERIBSERA, MEBRFEALEREERATEN, BEELZARRA
WhEE. ZAREEREN (SHELE ) HHXNE. BiE. TEH. 5.
TRIMESE—RINEEED, AARTRIIE—IRWEARIER

UCCA Beijing began the year with “Lubaina Himid,” British artist Lubaina
Himid’s first solo presentation in China, bringing together 19 groups
(works) of key pieces created from the 1980s to the present. Curated by
UCCA Curator Luan Shixuan, the exhibition highlighted Himid’s sustained
exploration of identity and history through painting and installation. This
exhibition was organized on the occasion of the Maria Lassnig Prize
awarded to Lubaina Himid in 2023.

UCCA Lab curated and presented “Rong Rong—The 1st Chengdu Tianfu
Art Season” at Tianfu Art Park in Chengdu’s Jinniu District. The Art Season
was by the Chengdu Municipal Bureau of Culture, Radio, Film and Tourism
and the People’s Government of Jinniu District, and organized by Chengdu
Tianfu Art Park Investment Co.,, Ltd., with the aim of integrating art into
urban environments. Over the program period, which included the Spring
Festival, the Art Season featured a diverse lineup of activitiessuch as talks,
performances, workshops, markets, and experimental projects— offering
the public a distinctive, multifaceted art experience.

3 H March

UCCA Edge SIMHATHMAEESCEREF, 2M RG-SR, RE™
XRMFERNEARETEEREDHRBN MR (FRARER
ZARKZ—, RIEILRTBE/RESIIEEIFRYE 100 /Fm, £EEMT
SERERREANSALIERIRR, RORR T ZARWMFEI LR
HRERFRBIH S EHEEEEREBE.

UCCA It RENHBEEZARZR T BAETENER R ‘T~ 5:
BN , BREESHIESEASENEN. RGICER 40 4HEm,
RNREMEEZ . BoR. BESZAECMSZNSRERR, Bl
HIERAERDINREFERT, WARSRHTHREMARHIRE, XE
YIEH UCCA S=E2AEHEES, M UCCA SREMDHS - 12FI5=2%
RNERRAFTRIFREHE.

UCCA BBEARIEZEMER “SlFiskEasie” . Bl n LM ZAR
ZTUENEIE, NEARSENMNADRA, REEIBRA. HalfRe S
R Z IBRIRAERER . ARREYIH UCCA PEENERK].
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UCCA Edge, in collaboration with the Saudi Ministry of Culture represented
by the Visual Arts Commission, presented “Ahmed Mater: Antenna,” a
comprehensive retrospective exhibition of the renowned Saudi artist
Ahmed Mater, the first large-scale institutional solo exhibition by a
contemporary Saudi artist in China. Featuring over 100 artworks from
Mater’s career to date, this exhibition offered a comprehensive overview
of his visionary artistic practice, formal and thematic explorations, and
documentary reflections at the forefront of Saudi Arabia’s vibrant visual
arts ecosystem in parallel to the rapidly evolving social and historical
developments of his native land.

UCCA Beijing presented “Anicka Yi: There Exists Another Evolution, But
In This One,” the Korean-American artist’s first solo exhibition in China
and her most extensive presentation to date. Featuring nearly 40 works,
this exhibition offered a profound entry point into Anicka Yi’s multisensory
practice of biology, technology, philosophy, and art, in a bold yet nuanced
reflection of the human experience against the background of systems in
flux. The exhibition was co-organized by UCCA Center for Contemporary
Art, and Leeum Museum of Art, and co-curated by Peter Eleey, UCCA
Curator-at-Large, and Gina Lee, Curator, Leeum Museum of Art.

UCCA Clay presented “The Jealous Potter,” bringing together works by 11
women artists working across various media. Approaching ceramics from
the perspectives of the histories of ceramics, reflections on techniques,
methodologies, and perspectives of female identity and experience, this
exhibition delved into the contextually intricate connection between
women and pottery. The exhibition was curated by UCCA's Yao Mengxi.

4 B April

UCCA W EEANIESHFAENE “IRATLBERTR . BRBEE—K
HEERRBSERENTESNEABE, 2 “HNS" REREGE
TEAENET, REEZARMEZOEAEMIESINR . NRERH
UCCA ERAZRBERL.

UCCA Dune presented “Hu Yinping: You Can Start Anytime,” a solo
exhibition by Chinese artist Hu Yinping. Through a series of immersive,
futuristic, and whimsical encounters in thematic gallery spaces, the
exhibition traced a shift in the artist’s “Hu Xiaofang” project and its
community, expanding toward broader inquiries of aesthetics. This
exhibition was curated by UCCA Curator Holly Roussell.

5 B May

UCCA tRERHEHFIFZZARNE: ‘B TRAEH" 5 “BX.
WABR” . ‘IFH: TR BESAKBLEUEESH ‘G%
iz RISMIER, BT 60 RHCIFEESHNBSITRATIN
[BSE, RESH UCCABEKAREFSRL. “B¥. WAFE" E2RRiE
SEEENENE, RHEARRIMERSRHEIE, BENE+TRE
RESMESEFEARRAZARRNMERMEN, RWH UCCA KE
NIKrRRERY o



UCCA Beijing presented two solo exhibitions concurrently: “Chen Ke:
Bauhaus Unknown” and “Liao Fei: Seeing All Forms.” “Chen Ke: Bauhaus
Unknown” focused on the latest works from the artist’s ongoing “Bauhaus
Gal” series (2020-ongoing), bringing together more than 60 works
that revisit and critically reexamine the history of the Bauhaus weaving
workshop. The exhibition was curated by UCCA Director Philip Tinari.
“Liao Fei: Seeing All Forms” marked Liao Fei’'s most comprehensive
institutional solo exhibition to date, presenting both key works from
representative series and recent creations. Curated by UCCA Curator
Neil Zhang, the exhibition served as a focused overview of a pivotal stage
in Liao Fei’'s exploration of physical matter and the essence of being that
has spanned nearly two decades.

6 H June

UCCA Kids Bl5%7<—) LET1FRISRK RS ED) LESHRENZAE, 8iF
JLER. BECTRRIIENIUAS . BIEEED TR (fhik: B8E! )
ZAREE, %PH UCCAKids FIRASEHEEERREHR, A TZAR
WKEAERENRSIESXFERNEIREZARE, RUHREER(S
FHIRIRIT) Zf5, “UCCA ZARFFVNER” RIIBEE_HMMER.

Around International Children’s Day on June 1, UCCA Kids curated
a special series of art activities for children and families, including a
children’s exhibition, interactive challenge games, and hands-on media-
based programs. The series also featured an artist signing for the
picture book Xu Bing: Think of a Way!, co-published by the UCCA Kids
team and Everafter Kids. The book traces artist Xu Bing’s engagement
with language and writing across different stages of his life and artistic
practice, and marks the second title in the “UCCA Artists and Children”
series, following the award-winning Matisse’s Journey.

7 B July

UCCA BZEANEZTWMNE KEXIE" , BHEARREEFIESHRMIRAY
EEE. BRBEMMNEARESEX—SEENMEFNEHEIEL
BSEMIHE, RARTTYERRK. HERESHENSENER. 10K
EYH UCCA R AZEIFHERK .

UCCA It RERHETTERLEEARGRE L FE - BRFNE “REFRE -

BRE: E0FHE" . BABROERI UCCA KRIEEEFRIAEREE
FEEE(ZOVFH) , MALRERARSRFBEER Surma (B
fi - RIANE ) SR FNRBEEER, SZARSHERREERT
BERE—IRIFEERETEIANFEFTEH. FRERH UCCA &
RATTERY .

UCCA Clay presented “Underwater, on Fire,” a two-person exhibition featuring
new and recent works by Shuyi Cao and Candice Lin. Curated by UCCA
Curator Luan Shixuan, the exhibition explored the artists’ engagement with the
ancient medium of ceramics, highlighting their shared interest in materials and
processes to explore themes of the transformation of matter, time, and myth.

UCCA Beijing presented “Pipilotti Rist: Your Palm is My Universe,” a sensually
immersive solo by the pioneering Swiss spatial video artist. The exhibition was
anchored by Your Palm is My Universe (2025), a newly conceived, site-specific
video installation commissioned by UCCA and layered with a specially-created
sound composition of the same title by experimental multi-instrumentalist
Surma (Débora Umbelino), alongside iconic works that transform UCCA's
Great Hall into a sensorial cosmos of flowing image and layered soundscapes.
The exhibition was curated by UCCA Curator Yan Fang.

8 A August

AXRERE ‘BREE-BRYE. 20FH" B8, UCCA FRIRLE
EETRIINE “WHOFE: IMENT . HLFNBZEPHNE" ,
EEBEX=HNRZXE, RRLEEXHUNESEETNET
REROEN; URRINEGHEN ‘KKREBNEERRR  RUE
FERENZABR, FERIRNMEFR.,

During the exhibition “Pipilotti Rist: Your Palm is My Universe,” UCCA
presented a parallel series of conversations titled “She, Universe:
Women’s Position in Literature, Sociology and Film Studies,” exploring
women’s diverse roles and creativity within cultural and social structures
through cross-disciplinary dialogue. In addition, UCCA offered the
“Pipilotti’s Sensory Playground,” a family-focused arts education program
series for enriching the visitor experience.

9 H September

UCCA ItREMRER “HInE: IRHER" . MAREEREARIA
“HRENZAERSIRE, HREH 2020 FZEOMFIIER. BRI
BUAREXAEEERBMFERET NG, EREREASARER
RS —FETEE. ARBYIH UCCA KB AKRIIRSL .

UCCA Lab SfiTHREI 2 20256 Bh “GHEINE" IHZARR. FRER
BHEWSAHHAEFOERATED, USRS OFENR
M, CR 2 UERIIMNZERK, LEEFRURETSSTHANEARLE,
LY+ 2R e, BINERBRREE “MIREFFRET |
ENEREERXRFAARERE. #H—SRASHFEL “hES
EIEYIE” AT mAESIE A .

UCCA Beijing presented “Koki Tanaka: Provisional Community”, a survey
of the artist’s practice over the past two decades with a particular focus
on works created since 2020. The exhibition invited visitors into a setting
shaped by fleeting encounters and continual transformation, encouraging
reflection on the connections formed between people and opening up
possibilities for coexistence and solidarity. The exhibition was curated by
UCCA Curator Neil Zhang.

UCCA Lab led the curatorial planning and presentation of the “2025
Jincheng’s Contemporary Visions of Historic Architecture.” Organized
by Jincheng Hewei Urban Experience Center Co., Ltd. on the occasion of
the center’s opening, the exhibition brought together 12 renowned artists
from China and abroad. With an international perspective and diverse
contemporary practices, the exhibition proposed a new model of “ancient
architecture plus art,” supporting Jincheng’s ambitions to become a
national model city for cultural tourism, health, and wellness, advancing the
creation of a national demonstration zone for the protection and adaptive
reuse of ancient residential heritage, and further strengthening Jincheng’s
city brand as the “Museum of Ancient Chinese Architecture.”

10 H October

10 B 19 H, UCCA B AIBIBRIHE—EE,

UCCA P EENEBEZIEMFMEFTREEZARMNESNE “TLKERA" .
EBELENRES=TRESALEENETERE. INEIERSHENM, K5
BZARLL “BE" “MR" KL AEREFNONERRE. RXER
UCCA R AL .



IR EAESSIERDD S EIESD “SEABEYOND: PRADA 3R
ENEE" , TLEMNHRERE Prada REFRLHELE T —RIIBMEEARS
RS E A,

UCCA Clay marked the first anniversary of its opening on October 19.

UCCA Dune presents “Kim Lim: Water Rests, Stone Speaks,” an exhibition
of the late British-Singaporean artist of Chinese descent who worked
primarily in sculpture and printmaking. This exhibition traces Lim’s
explorations of form, rhythm, and light with sculptures, prints, and archival
materials spanning three decades. The exhibition was curated by UCCA
Curator Neil Zhang.

UCCA Foundation Beijing, as a co-presenter, presented the program
“SEA BEYOND: Seeing the Ocean at Prada Rong Zhai,” a curated series of
ocean-focused educational and interactive activities that integrates art
and science at the historic Prada Rong Zhai in Shanghai.

11 H-12 H November - December

UCCA MBS RIEZIMEIRE RIS MERME” , BHEAR%K
IEE. BXE. ¥R, /U8 - DREFM. WRkEX. TAZHEERNIE
E x HHX. HEL. #E6. B0 EIE. BREREOM (H)
EREARRNOZS TR, SMEMNMANBESCREL R, ALRBEL
FAORAZ FRIIFR . RIRBYSH UCCA BIERERR ARSI

UCCA RACHr B R EAR PNk +/\BE. EbZfR, L “S—F
BHE” IEFAY UCCA Gala 2025 N5 KEF i3 BIiBEE R KT,
TRAFEREASELRHELSTRNE, HE UCCA FEETMAEETEARAN
ShiEMNSREZARINE, HH UCCA EEAMR. HiRFIMEME
RIS EE R BRI .

HERFR XMAGE 5 UCCA Lab BEEEIA 2025 FAFBRKEMEK
HIBFEEFGRE ‘BHR . BEUMR" FERKESLERE.

2025 “MRE" iHH— ‘EEGERX] T FLEESFRMESETIREE,
FRSE BHF R XINTIANDI 5 UCCA FTIER “MB" SEZTAR
PEIT R = RS EN R E .

UCCA It RENHBHRESHERANRERE— “BEE: &1 . B
BERR 2 HEPESRKEENARNEZARRZ—, NMRERUHESHOER
BHREEBHEEE (FF) Mzd, BRERHSHZERREHOE
SRR, BESMENRRNE. MiKSICIZARA, BRZR
FANTBRE. SEAISIZSHERENFESERG. ZXEREH UCCA IEKH
FF5 UCCA BERAXIBESHEERN .

UCCA Clay presents “Improvisational Drift: New Directions in Ceramics,”
a group exhibition featuring works by Masaomi Yasunaga, Geng Xue, Liu
Xi, Asya Marakulina, Keita Matsunaga, USEFULLESS LAB x ROYOKO,
Xiao Wei, Xu Zhiwei, and Yang Xinguang. Curated by UCCA Assistant
Curator Zhang Yao, this exhibition brought together diverse practices that
reimagine the expressive and conceptual possibilities of clay, tracing how
contemporary artists navigate between tradition and experimentation.
This exhibition was curated by UCCA Assistant Curator Zhang Yao.

UCCA celebrated its 18th anniversary with charitable UCCA Gala 2025,
themed “Another Evolution,” held at The Peninsula Shanghai. The event
aimed to bring together support from across society to enable UCCA
to continue presenting high-quality art programs with scholarly rigor
and forward-looking vision, while supporting the institution’s initiatives
in sustainable development throughout art research, publishing, and
education.

The HUAWEI XMAGE Awards 2025 Ceremony & Annual Exhibition, “The

161 17

World, You and Me,” was jointly presented by HUAWEI XMAGE and UCCA
Lab at the Grand Palais in Paris.

The 2025 “RanRan” Program — “City in Touch!” officially launched at
Xintiandi Dongtai Li, Shanghai, marking the successful conclusion of a
three-year strategic collaboration for “RanRan” Young Artist Incubation
Program, jointly created by XINTIANDI and UCCA.

UCCA Beijing presents “Yang Fudong: Fragrant River, the artist’s most
extensive institutional solo to date. Yang Fudong is widely recognized
as one of the most significant contemporary Chinese artists of the
twenty-first century, and the exhibition features a newly completed
15-channel video installation of the same title, alongside a selection of
recent works and early creations. Across multiple media, this exhibition
explores layered perceptions of time, growth, and memory, unfolding rich
metaphorical narratives interwoven with personal emotion, collective
memory, and historical temporality. The exhibition is curated by UCCA
Director Philip Tinari and UCCA Curator Chelsea Qianxi Liu.
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UCCA BfEEIA
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Yuan &
THRE RER INEER FRIE Chyeahwa Toy
Ellen Ding Moon Lin Xinning Shen Wang Kejian

BF
e pUIESE HNETH & =HEST BRI Zhen
Chengcheng Jachee Liu Mohan Sun & Ann Wei
Feng Weixian Yun ENsli

XU{EH IMEE She Haiging
AF3¢ Liu Jiashan Ephraim Tan Ivy Liu
Kevin Gui Fmn—
XU3F BH 20 Wang Jiayi

BET Liu Xuan Bufan Tang Angela Yan

Miko Ho
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Awards and Honors

UCCA FACHRHAZ AR
UCCA Center for Contemporary Art

DERE

2025 Asian Art 18 TMZE AKX
‘“FEZABEN HFEF

Robb Report

2025 Asian Art 18

“Arts Administrator of the Year” Philip Tinari

%1+—J& The Best BANG Awards
‘“EEZMAANY” BEF

The 11th Best BANG Awards

“Best Influential Figure Arts” Philip Tinari

%+—J& The Best BANG Awards
“FEFMAOEARE"

The 11th Best BANG Awards
“Best Influential Art Museum”

UCCA MERIE
UCCA Clay Museum

2025 DFA ILMEBE IR
“k){jg”

DFA Design for Asia Awards 2025
“Grand Award”

“FIRE - 5: B—HuHL”
“Anicka Yi: There Exists Another Evolution,
But In This One”

DEIRS

2025 Asian Art 18 IMEAR AL
“FEZAN R+ 2

Robb Report

2025 Asian Art 18

“Artist of the Year”Anicka Yi

‘RS- BREYS: 2O0FH
“Pipilotti Rist: Your Palm is My Universe”

Time Out 3tZE 2025 FrAEFKEFEIIH
‘R

Time Out Love Awards Beijing 2025

“Arts & Shows of the Year”

“BiEE: &
“Yang Fudong: Fragrant River”

FIEEDZAKE - 2025 FEZARE
‘FEZARR

Harper's BAZAAR Art Awards 2025
“Art Exhibition of the Year”

2025 (R R ) LR EIEE
‘EEZAN

2025 Southern Weekly in China
“Annual Art Award”
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XIgBE - iR K&
Ahmed Mater: Antenna
2025.3.8 - 2025.6.8

UCCA Edge

UCCA Edge SIMSITHIAEENMUE ( HE TERVFHIRERSINE)
BF, HEENESMFERFTINGIERE - BIE/R (1979 FETRITRIAE
5, TIFFAEETAIEGS ) APESDNENABNENE, BRI
ZARVEUFEREFEAEZ, BIEICRTDERIESHIEAHEIE
100 -k, BEEEEFERIINEEERMEXAENE, £EERT S
BREERERNNZEARLE, MW ANERNFERR, RORITZS
RENMFEHRBIOBAZARBIHT S SHREEEREEE., B
WBIENE BN AIEE S R R EE R RETH AL BT,
BIRRANFILZ SRS BRZE N, HEFERERM AR
EREAFTAIEIRATRE.

Lis
Shanghai

UCCA Edge, in collaboration with the Saudi Ministry of Culture
represented by the Visual Arts Commission, presented “Ahmed
Mater: Antenna,” a comprehensive retrospective exhibition of the
renowned Saudi artist Ahmed Mater (b. 1979, Tabuk, Saudi Arabia;
lives and works in Riyadh, Saudi Arabia), the first large-scale
institutional solo exhibition by a contemporary Saudi artist in China.
Featuring over 100 artworks from Mater’s career to date, including
the artist’s major series and milestones, the exhibition offered a
comprehensive overview of his visionary artistic practice, formal and
thematic explorations, and documentary reflections at the forefront
of Saudi Arabia’s vibrant visual arts ecosystem in parallel to the
rapidly evolving social and historical developments of his native land.
“Ahmed Mater: Antenna” was an invitation for viewers to re-examine
the forgotten and overlooked historical details behind Saudi’s oil-
driven development narrative, to revisit Mecca as a liminal space
suspended between realities, and to reimagine the desert landscape
as a space for the transmission of knowledge.
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ZiRE - 5: 3—#iHdk
Anicka Yi: There Exists Another
Evolution, But In This One

2025.3.22 - 2025.6.15
UCCA BACEREARE ARl (KET)
UCCA Beijing (Great Hall)

‘BifF - 5: B—Mit” EESETEEZARTRF -2 (19714
HEFER, BTENEETTAN ) EFENEXNE, ERHIESHIE
RAEENEN. BEEIH, WEERAE. Sk, XAZIEEEEN
BZ#HNE, BRARBRERANFHYEIR. HIEREHEIETM,
EREZEMR . REFIRT, HEMBRrEEa R aRsmEiAERH
EXR, URBREEFHIERGIE, MRERRE S AT EEFIRL
40 HER, EFEESHALRERSICIENZEINRE, LURSERA
HAMARBE N MR RTEEE . RN EALE., “RiF-5: B3—
gt B UCCA 5S=E=AEHEEN, EWNH UCCA RERIORS -
BAS=EZRNERBAZETFHRERL.

b=
Beijing

“Anicka Yi: There Exists Another Evolution, But In This One” was the first
solo exhibition by acclaimed Korean-American artist Anicka Yi (b. 1971,
Seoul; lives and works in New York City) in China and her most extensive
presentation to date. From the earliest days of her practice, Yi has
employed organic and ephemeral materials—such as bacteria, scents,
and tempura-fried flowers—to capture the nuances of human emotion
and sensation. Expanding beyond the visual realm into touch, taste, and
smell, her work meditates on the fragile yet resilient interdependence
of all living forms, highlighting the shared stakes that unite us. Featuring
nearly 40 works spanning her career—including a number of pieces
newly commissioned for this presentation—this exhibition offered a
unique experience of Yi’s constantly evolving practice. The exhibition
was co-organized by UCCA Center for Contemporary Art, and Leeum
Museum of Art, and co-curated by Peter Eleey, UCCA Curator-at-Large,
and Gina Lee, Curator, Leeum Museum of Art.

BRSR. K=, IZ A BEEAR

MRIMRIEE SRR 2Rt

MREFMRESEALR: BEH

Exhibition support: Korean Air, Dreamina Al, and Douyin Art

Exclusive wall solutions support: Dulux
Exclusive audio equipment and technical support: Genelec
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REFHE - BEYS: £20FH
Pipilotti Rist: Your Palm s
My Universe

2025.7.19 - 2025.10.19

UCCA HACHIBREARF L (KB Open Gallery, UCCA HIEIK B IE)

UGCA Beijing (Great Hall)

‘REFRE - BRY. EOFEHE ETEARGEEMENLREARRE
BERiE - BRYS (1962 FHEFIR TSR GET) WS NE. BERS
HHERUFEIMMNZALHRZEER. B 20 HE 80 FRFHILIK,
HARRTSRIRER . 2. RESTHAZAZENRR, BISENMEA
54582 FHSREARRNTESH GIER, EReEEERER
EFEMANFED. BESHEREE, MXREEEERNEARARKIFLE
BEENZALE—HEFREM RN SRE G, XLUFEH
SEAHURBEZTEZETSNUNTAL ., BRTIMENBRESERE
2, BEEUT—1TEMES. FAXRPOLEYHHER, “FREKRE-
BEK. BO0FHE" B UCCARRAF SR,

b=
Beijing

“Pipilotti Rist: Your Palm is My Universe” was an immersive solo exhibition
by pioneering artist Pipilotti Rist (b. 1962, Grabs, Switzerland), who has
been celebrated across decades for her radical approach to spatial video
installations. Since the mid-1980s, Rist has challenged the boundaries
between video, sculpture, installation, and performance, drawing on
multimedia and ecological philosophies to create immersive spaces and
images that encourage wonder, contemplation, and playful connection,
spiritually and logically. Curated by UCCA Curator Yan Fang, this
exhibition offered a sweeping encounter with Rist’s evolving practice—
one that critically engages with contemporary image culture while
proposing poetic alternatives to its algorithmic logic. Rooted in feminist
thought and Taoist philosophy, her work envisions a more inclusive, non-
anthropocentric world.

REXE: Bt MUESR EBDAE. BTERKES. Kvadrat
1El%EE: HRTERREATMNEEERP ORTBEE
MSIMRIBE SR SRt

Exhibition support: Swiss Arts Council Pro Helvetia Shanghai,
Switzerland Tourism, and Kvadrat

special support: Swiss International Air Lines and

Swissoétel Beijing Hong Kong Macau Center

Exclusive wall solutions support: Dulux
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1BiES: &
Yang Fudong: Fragrant River

2025.11.22 - 2026.5.5
UCCA AHrARERFL (KBT)

UCCA Beijing (Great Hall)

1ERHRER (1971 FHETFIR) FIEHEMIBENE, BERIESHIE
BAM—XRRE, “DEEK. &1 BEESHOEN/ERERIER. —IBX
ﬂfAD”zéﬁ —HARBEFGES, UR—RFIBHLE. FSIERFIEX
BRIER, B XHEIZRE R RSN WESLEERIEEL. WG ANER
LR S SRS RN, 2ARRE UCCA KEBTANAEET—
HINERHEEMNNESR], LIN—EREREAIRE. tELtiEEESie
1Z, FIE XS T, BRASMLIEE M. BEEET. BiEind ‘&0 BE
WREANR S —UtETE, BERE+, HERIBIESHIER, &m
HWIMZR— N LRFAANIERE. SEANICIZ S5 ERTERIREK. Em R
MBFHEERAY “BHEBITR R, (B AR THAEXTFT AR
HEBEX—OGREIAL REFGSERELRHEIRZE, BERE—6
BEMUN “BBER", TUFBNESSHURRIE. “HEk: &
H UCCA tEIKHTEFS UCCA R AXIBE S HESRL.

BFHE. BEEE
WMERIMRIBES RS SRT
MERBWEESEASS: BN

b=
Beijing

“Yang Fudong: Fragrant River” is the first institutional solo exhibition in Beijing
by the celebrated Chinese contemporary artist. Marking Yang Fudong’s
(b. 1971, Beijing) most comprehensive presentation to date, the exhibition
features six newly created video works, a large-scale painting installation,
a furniture-and-video installation, and a selection of early paintings, videos,
and archival materials. Through the reconstruction of fragmented memory,
the estrangement of lived reality, the re-fictionalization of image-based
narratives, and the symbolic construction of spatial environments, Yang
transforms UCCA’s Great Hall into a stage set in temporal dislocation—
an experience at once theatrical and uncannily remote, in which past and
present, emotion and reality, intertwine and unfold in shifting configurations.
The exhibition’s title, “Fragrant River,” is the literal translation of Yang Fudong’s
hometown—Xianghe County in Hebei Province. Yet within the exhibition, the
artist dissolves its literal geographic reference, abstracting it into a metaphor
interwoven with personal sentiment, collective memory, and historical time.
As the inaugural chapter of Yang’s long-term “Library Film Project,” Fragrant
River serves as a point of entry into the artist’s expansive inquiry into the inner
life of the individual. The works assembled within this framework comprise
an intensely personal catalogue of images, while remaining open, waiting to
be read by each viewer. This exhibition is co-curated by UCCA Director Philip
Tinari and UCCA Curator Chelsea Qianxi Liu.

Lead sponsor: Louis Vuitton
Exclusive wall solutions support: Dulux
Exclusive audio equipment and technical support: Genelec
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P - HBRE
Lubaina Himid

2025.1.18 - 2025.4.27

UCCA AU ERPL (BT FRTHAERT)
UCCA Beijing (New, Central, West Galleries)
EREEZARRAN - 7KE (1954 EHETFTRLER ) EFEZEDH
ERNE, MRARREEEHR T AR EEAREENEENER, BETEA
REEIEEMEE . RBEATRE,. S20004. BRERURESEER
ZLZENNWEEEIE, BIF( ITEAISIE ) 1986 ) { £1£MITE ) 2004 ).
“‘Bitkl” RIIURRIEREHLBIRN—RINER. (EAEE 80 F8
EAZAREHNREAYZ—, FXKEB 80 ERREM AT ELIERAE
ABHARIGA A Rk RO NE . AREBKH UCCA REAZS
K, B - AR EARR K NENED. AN - FXKER
ZKIN 2023 FEMFIEZARR.

b=
Beijing

“Lubaina Himid” was the first solo exhibition of British artist Lubaina
Himid (b. 1954, Zanzibar) in China in a comprehensive reflection on the
key stages of Himid’s artistic career. The selection of works spans nearly
half a century of vividly poignant creations, showing the diversity of her
approach with painting, sound installations, found objects, canvases, and
cut-outs. Key works included A Fashionable Marriage (1986), Naming
the Money (2004), the “Plan B” series, and a recent series of paintings
focused on street sellers. A pivotal figure in the British Black Arts
Movement of the 1980s, Himid has been reconstructing and reimagining
Black experiences and histories to challenge dominant historical
narratives ever since. This exhibition was curated by UCCA Curator
Luan Shixuan and organized on the occasion of the Maria Lassnig Prize
awarded to Lubaina Himid in 2023.

1SRz Bl - i ERESRERENHHENS
MRIMREE AR 25t

MREFMRESHASSFF: HND

Special support: Maria Lassnig Foundation and British Council

Exclusive wall solutions support: Dulux
Exclusive audio equipment and technical support: Genelec



E3E: MMABH

Liao Fei: Seeing All Forms

20256.5.17 - 2025.9.7

UCCA RAEEBREAR L (R, ART)
UCCA Beijing (New Gallery, West Gallery)

‘B, WABE’ 2EAREE (1981 FHETIASEE) B 2006
FFHRRWEREELRR2EINANE. BRI “URKE. HiR,. T
i, TR, #EE ANXBEA%ER, EMSREZSARNEERE, &
RELEERHRENMRMEZBXRSKANER, BNESZIMEN
FESHETZEZEEREEN “Fi=E" &2, DURIAHEMISE
FAFTSEREY “REBEE” “BEMERNE" R, XEERUEFER
FESMINMNRBESR, BRESMENYR ‘B NXE, B
H—FMNFEBESERZEMFREAR . ARXEESERTMIEZEAR
WA A—MHRREENEN, BT EREEEE R BRI T
£, BRSAFRMERETERNINNISEERE, “‘BE. WAFH
H UCCA &R AKERREL .

MREBZIF: Stey
BRIMREESRIF: Rt

ib5 341 35
Beijing

“Liao Fei: Seeing All Forms” was Liao Fei’s (b. 1981, Jingdezhen) most
comprehensive institutional solo exhibition to date. Structured around
five keywords—matter, site, extension, infinity, and inference—the
exhibition surveyed the artist’s artistic practice for nearly two decades,
from his early works that focus on the relationships and tensions
between different physical materials, to recent series including “Chiral
Extent”—Liao Fei’s return to figurative sculpture after more than
a decade of abstraction—and “One Way Sculpture” and “Partially
Obscured Circles,” constructed and completed through a methodology
of exhausting formal possibilities. With a rigorous formal language
and an experimental way of thinking, the works on view transcend the
conventional concerns of the sculptural form, presenting a distinctive
aesthetic that lies between art and logic. “Seeing All Forms” sought
to examine the dialectical relationship between the objective and
the subjective. Through transforming rigorous logical deduction into
intuitive visual experiences, the artworks revealed the artist’s persistent
interrogation of the fundamental laws of the physical world. This
exhibition was curated by UCCA Curator Neil Zhang.

Exclusive accommodation support: Stey
Exclusive wall solutions support: Dulux
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rel: ERERH

Chen Ke: Bauhaus Unknown

2025.5.17 - 2025.9.7

UCCA RCEBREARRL (FET)

UCCA Beijing (Central Gallery)

[RISRENRTTE 2020 FHRWEN “BFMTE” RINSEHER, L&
60 RIFLE. BACE, URKFERINELER, RECQRTFRME
R EAERRRAISEE, THERFRA TP ZARNNELES R
REHEZARNREZN,. R LISENTNZHENA, EMLEEshN
A, BTERmMAHERKONER, SESRMNEESERITIEINA
FRAIREZH . XEEMUEN SR E AR SRR SN S E,
BB XX RSB ENS I EEHAREEL, B 7 EREISEGE
WIS ehEERE. ‘TR TEERET H UCCA EKASEFSR.

b=
Beijing

“Chen Ke: Bauhaus Unknown” was a solo exhibition featuring the latest
body of work from the artist’s “Bauhaus Gal” series (2020-ongoing). This
exhibition focused on the lives and often-overlooked contributions of
the women associated with the Bauhaus, in particular their role in the
school’s weaving workshop and their lasting impact on textile art. Here,
Chen Ke reflected upon the histories of the Bauhaus from a position of
expanded perspective, conveyed by tender, yet emotionally charged
imagery that layers Bauhaus colors and motifs within nuanced visual
storytelling. “Chen Ke: Bauhaus Unknown” was a reconsideration and
reconstruction of the Bauhaus as a site of innovation while offering
a deeply personal tribute that brings to light the often-minimized
contributions of the women who shaped its legacy. This exhibition was
curated by UCCA Director Philip Tinari.

WMERIMRIBE SR 2Rt

Exclusive Wall Solutions Support: Dulux



HehInie: IR R
Koki Tanaka:
Provisional Community

2025.9.27 - 2026.1.4
UCCA SACHT AR EARFL (FET. FRITHERT)

UCCA Beijing (New, Central, West Galleries)

RRERESDHEPINE (1975 FHETFHAMGAT ) I +RENS AL,
EHOEERSEMGENNTREFR, RMNTEEREN—4H UCCA R
FEERNSHER. BERESARINTEIG HENRE STRIERIIMESR
REAEAZENEHRXER. XLRBA. BHSEeMErEBETeE,
HEFRHESTFETEEHBRNREISK. BRESEgit HhiEsE T
“IRETHEAR” R, (ERIER MK TEEER, MERREEESAN
R E; BTPECEIR AR B BB MARRMALUEREDRE
FHEEAEMENRS, IAMEEERE, SHEEE. TENFRESH
e, (FRRASEAA— NI . ERTTTRERAZAY “IRRTEERIA" ,
IERESHA “IERT” B ERSIX—XRNATRE,  “EPIbE. Inat
HEWA" H UCCA SREAKRRRSK .

31 36| 37
Beijing

The exhibition surveyed over twenty years of Koki Tanaka’s (b.1975, Tochigi,
Japan) practice, featuring more than ten artworks, including early video
projects, and presenting for the first time a new commission by UCCA.
The exhibition focused on how Tanaka explores the complex relationships
between people through temporary gatherings and open-ended
collaboration. While encounters initiated by chance, crisis, or workshops are
often brief, the flow and tension of human emotion still emerge in flux. The
exhibition’s spatial design was also an extension of the theme of “Provisional
Community”: works were presented on minimalistic wooden structures
instead of mounted on fixed walls, while chairs were scattered throughout
the gallery, able to be freely moved by visitors. This opened opportunities
for viewers to shift their vantage points at will—whether in gatherings or
solitude—allowing visitors to experience a “provisional” coexistence with
one another in orchestrated situational settings. This exhibition was curated
by UCCA Curator Neil Zhang.

MRIMRIBE SRR SRt

MREMIESEAR: BN

Exclusive wall solutions support: Dulux

Exclusive audio equipment and technical support: Genelec
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SR (ReILABBRS FFIR
Hu Yinping: You Can Start Anytime

2025.4.27 - 2025.10.12

UCCA WEZEARIE

UCCA Dune

AR ERBE —RIBEHRERNSHXER G, REZRBINESE
S&EREEHMTENEE. 2ARBPASE (1983 FHET MW ) KH
FR ‘4" MELRASHEAROCIERN, SNRTHESE
FHRES5SRRE TR, FRFEMERINE. BHEDNEZIR,
X—IMB MR BYEREREEFNEESaSRRESR,
LB ARMIRAELZAREMENZOES. REZ2M 500 RIEHE
SEER, HP 712 AIIERE UCCA £EEIE. “BBFSE: 7Y
LABERSFF45” B UCCA SREBABBERL.

Jt&
Beidaihe

“Hu Yinping: You Can Start Anytime,” was a solo exhibition by
Chinese artist Hu Yinping (b. 1983, Sichuan province), that unfolded
as a constellation of immersive environments foregrounding art’s
potential in affecting change through a model of shared creative labor
and authorship. Here, the artist’s long-running “Hu Xiaofang” project,
originally established to collect and value her mother’s time, reached a
pivotal stage of evolution into new aesthetic directions and propositional
futures shaped by collective imagination in a more expansive expression
of its founding ideals. Curated by UCCA Curator Holly Roussell, this site-
specific exhibition featured over 500 pieces, including 7 new series of
works commissioned by UCCA.

WMEIMRIBE S EF: SRE

Exclusive wall solutions support: Dulux



HE: KRR
Kim Lim: Water Rests,
Stone Speaks

2025.10.26 - 2026.4.6

UCCA PEZEARIE

UCCA Dune

‘M. TKERE" BEEFNEELEZARMKE (1936-1997) EF
EXENEMIENE, 2EENZAREM=1TRENHESIRES
£, BRAMESLUTE. MEIXEZAZRISFEEVUNEZARNES. BRI

ETAREERTER, HPSECET 20 tHE 80 FRAKH “HER
g7 5 FREER, FEESHANESRERTHSRENERERH
BREY, BRTZARNAERAAXHIBENZICL, RINERS
S5xaBEMIsHERsE. “Ke. HKEA” B UCCA SREAKE
BRI

a2t

Beidaihe 38139

“Kim Lim: Water Rests, Stone Speaks” was the first institutional solo
exhibition in mainland China by the late British-Singaporean artist of
Chinese heritage that offered a profound exploration of Kim Lim’s (1936-
1997) sculptural and print works spanning three decades, tracing her
lifelong pursuit of rhythm and light in spatial relationships and material
essence. Bringing together key works, including five prints from her
“Dunhuang Series,” alongside archival photographs from her travels,
the exhibition illuminated Lim’s elegant, minimalist investigations
into the universal characteristics of form and space, as shaped by
her experiences within Eastern and Western cultural contexts. This
exhibition was curated by UCCA Curator Neil Zhang.

BIMEZAREF (BH) ARXEERESITER
MMRIMRIBE S R 2Rt

MREFMRESRAZSF: BN

This exhibition is presented in collaboration with

the Estate of Kim Lim (London)

Exclusive wall solutions support: Dulux

Exclusive audio equipment and technical support: Genelec
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HlEZE NS SER
The Jealous Potter
2025.3.30 - 2025.6.15

W 1 I ZEEARNSTENCIE—RS/E. S|, &8,
BRERTELE—MWBARSENINAEE L, LUEIBAATIAS, E
FEMHBS L ANRERE. (FAAXRE FREIAENZ—,
FIENMUTEEERXHER, BESuitsms. FESERNUSIES
BRR, BERET “SREEAT X—OEe, BBEHHmansE.
YIFRSEEATE R EAAMAIETE, RARRFER A, HAt S iEER
ZIAMATEXEL. “HIMLEAEEESE" B UCCA MhENZERKl.

BRZARK: FLhH. BT, WEE. ZHEAER.
Pk - BEDRE. SR, BRI, KAE. Kt

ZBABA. Rk 28,

“The Jealous Potter” brought together works by 11 women artists
across various media—including sculpture, painting, installation, video,
and community-based artistic practices—to explore the intricate
connections between women and ceramics from both technical and
symbolic dimensions. As one of humanity’s earliest technological
endeavors, pottery emerged alongside the development of settled
civilizations and has at various points in time been associated with fertility
worship, women’s labor, and rich cultural significance. Centered around
the technological and philosophical implications of containers and their
usage,” this exhibition was an examination of ceramics’ history, material
practice, and relationship with gender roles. This exhibition was curated
by UCCA's Yao Mengxi.

Participating artists included: Angel, Chan On Kei; Fei Yining; Heidi Lau;
Meng Yangyang; Tsuda Kumie; Karin Sander; Arlene Shechet; Yao Bo;
Angela Yuen; Zhang Kerui; and Zhang Yibei.



KK N6

Underwater, on Fire
2025.7.5 - 202510.12

BREZARRELFE (1900 FHEFHE M) SHMAR (1979 FH
ETFEEDFEEEMN ) BFNEEIE, EREIE UCCA 555l ZEERNE
HEEFR. BERUEAREEBEX—HEEN RN
BSEME, RARTTYREN. HERESHENENER. 8
SBARBHAORRE., BERZEER, MARSEFIBNZARLKELGR
EIEHENER, MRIFRKES, SIMRRBALREN. BRFXR
RASHBENSHHEERR, FRBEH UCCA REAFEFHERL,

EX 401 41

“Underwater, on Fire” was a two-artist exhibition featuring recent and new
works by Shuyi Cao (b. 1990, Guangzhou) and Candice Lin (b. 1979, Concord,
Massachusetts), including site-specific commissions by UCCA Center. In
a dynamic dialogue between the two artists, this exhibition highlighted the
artists’ engagement with the ancient medium of ceramics and their shared
interest in materials and processes to explore themes of the transformation
of matter, time, and myth. Through sculpture, installation, and video, Lin and
Cao’s works evoked both ancient mythologies and futuristic visions, inviting
viewers to contemplate the complex relationships between humanity,
extractive technologies, and the environment. This exhibition was curated
by UCCA Curator Luan Shixuan.
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BDibF R [IEFR{R
Improvisational Drift:
New Directions in Ceramics

2025.11.1 - 2026.3.1

WICEZKIER. BKE. 4hZ. W8 - DRAEFM. WkEX. £H
ZHABRIEE x 88X, HE. B#EFB. B0 Hofi (H) ER
HKAfEm, REIRBZAEEEERBESIEZ LRIXIFBITRE
2. ISEMN ‘BB ENFARRERER, BOAEERKE. MRS
HS5ESEEEZERITER, AS N EE LARIEMIREIFESN
MR, RXSNLREEHNOFERNFER. ZREEH UCCA Bf
ERRARZERL.

“Improvisational Drift: New Directions in Ceramics” is a group exhibition
featuring works by ten artists: Masaomi Yasunaga, Geng Xue, Liu Xi,
Asya Marakulina, Keita Matsunaga, USEFULLESS LAB x ROYOKO, Xiao
Wei, Xu Zhiwei and Yang Xinguang. The exhibition explores the diverse
trajectories of contemporary ceramic artists as they improvise and
diverge from traditional techniques. Each artist begins from a distinct
starting point on a “map” to engage in a dynamic negotiation between
traditional craftsmanship, the unique characteristics of the material, and
the logic behind their individual creative practices. Through this interplay
of variables, they arrive at unique states of balance or reconciliation,
ultimately revealing a vibrant new generation of ceramic practice. This
exhibition is curated by UCCA Assistant Curator Zhang Yao.
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Researcl blications

2025 £F, UCCA #IfEEM T FHRMEREER (KZEH: TRZE) ,
ZPIFRICET UCCA W EEARIE 2018 FHHELKRNEAERER. B
FRE ‘BEFH BB BO0FHE NEBPEISAKPEMSHTED,
XAEEILRSEZOMER (BOFE ) NEYIEER R, BT HE
E5r0git. FRARAREEES. UCCA TEMSEBINEITHER=IE
Efif (X1REE - DR X&) . 2025 FIEEFHEARENESDE
FIHI{R%EERZ 35 B, A “FiPXHE" BEARKRWENZ—, DPREAR
RINGIBEE - BHERNER “K&” T4 3 BELE UCCA Edge #.
RAFEA=EEMEAZEZMBENSDESKE, AP T UCCA IF4E
KEFBANDBERZANEERR.

In 2025, UCCA published the Chinese-English bilingual exhibition catalogue
Heman Chong: The Endless Summer, the first catalogue created for an
exhibition at UCCA Dune, which opened in 2018. An artist’s book celebrating
UCCA’s major summer exhibition, “Pipilotti Rist: Your Palm is My Universe,”
is also set to be published soon. Inspired by the fabric-based structure of
the exhibition’s central work, the publication challenges traditional notions
of how books may be designed, used, and read. Additionally, UCCA is
preparing for the international publication of the trilingual (Chinese, English,
and Arabic) catalogue Ahmed Mater: Antenna. Mater’s exhibition opened
at UCCA Edge in Shanghai in March 2025 and was part of the official
celebrations marking 35 years of diplomatic relations between China and
Saudi Arabia. The trilingual catalogue will serve as the culmination of this
important project, attesting to UCCA’s long-term engagement with Saudi
contemporary art.
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Heman Chong: The Endless Summer
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Language: Chinese and English

Page count: 200

Binding and size: Clothbound hardcover, 234 mm x 166 mm
Publisher: Zhejiang Photographic Press

Heman Chong: The Endless Summer is the first catalogue created for
an exhibition at UCCA Dune, which opened in 2018. Documenting the
Singaporean artist’s exhibition of the same title, which was on display from
October 2024 until April 2025, the book’s design is based on the concept
of an unfinished novel. The book features an essay by exhibition curator
Luan Shixuan, a piece of short fiction from Chong, and another short story
by Filipino writer, editor, and publisher Mara Coson. Also included are work
descriptions and high-quality reproductions of the exhibited artworks, as
well as installation views.
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Pipilotti Rist: Your Palm is My Universe
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Language: Chinese and English

Page count: 110

Binding and size: Softcover, 2560 mm x 300 mm
Publisher: Zhejiang Photographic Press

An artist’s book celebrating UCCA’s major summer exhibition, “Pipilotti
Rist: Your Palm is My Universe,” is also set to be published soon. Inspired by
the fabric-based structure of the exhibition’s central work, the publication
boasts a hole in its center. A piece of organza—on which stillimages from the
artist’s videos have been printed—is threaded through the hole, challenging
traditional notions of how books may be designed, used, and read.
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Ahmed Mater: Antenna
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Language: Chinese, English, and Arabic

Page count: 254

Binding: Hardcover, 291 mm x 210 mm
Independently published for overseas distribution

The trilingual (Chinese, English, and Arabic) exhibition catalogue Ahmed
Mater: Antenna features an essay on the development of contemporary
art in Saudi Arabia by tireless supporter of the arts Abdullah Al-Turki, a
board member of the Diriyah Biennale Foundation and founding member
of the Saudi Art Commission, along with a comprehensive overview of
Mater’s practice by the exhibition’s curator, UCCA Director Philip Tinari.

Divided into three chapters—“Antenna,” “Mecca,” and “Mirage”—the book
traces out multiple creative threads within Mater’s work, shedding light on
the core themes that he has focused on throughout his extensive practice. In
addition to high-quality reproductions of the exhibited artworks, the publication
includes installation views and a detailed chronology of the artist’s life and career.

The exhibition that this catalogue documents opened at UCCA Edge in
Shanghai in March 2025 and was part of the official celebrations marking 35
years of diplomatic relations between China and Saudi Arabia. The trilingual
catalogue will serve as the culmination of this important project, attesting to
UCCA’s long-term engagement with Saudi contemporary art as well as its
groundbreaking approach towards international collaborations.
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Public Programs
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In 2025, UCCA presented 81 public programs, including guided tours,
talks, workshops, film exchanges, and live media events, reaching more
than 3.04 million participants (3,041 in person and approximately 3.04
million online).

Rooted in the exhibitions and their curatorial frameworks, these programs
deepened engagement with artistic and intellectual ideas while extending
into the humanities, social sciences, and natural sciences. Topics ranged
from film, architecture, urban studies, photography, and literature to
women’s studies, biology, medical anthropology, artificial intelligence,
sociology, theatre, sound art, and experimental music. Through sustained
interdisciplinary practice, UCCA’s public programs addressed the
complex social and cultural questions shaping contemporary life.
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Conversations
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Onsite Participants
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Z EMARANIR

Online Participants

2,898,351

UCCA P ESEANIEIZIR  UCCA MISERIEHIR
UCCA Dune UCCA Clay

1 o

In 2025, UCCA organized and presented 15 exhibition-related talk series, inviting
scholars and researchers from contemporary art and the humanities and
social sciences to deliver lectures and engage in dialogue with artists. These
conversations examined the conceptual foundations and theoretical lineages
emerging from the exhibitions. Invited guests included: Invited guests included:
Clémentine Deliss (Curator, Publisher, and Cultural Historian), Wen Shuang
(Clinical Assistant Professor of History, NYU Shanghai), Li Ding (PhD in Cultural
Studies from the Institute of Social Research and Cultural Studies, National Yang
Ming Chiao Tung University), Kong Yuye (PhD candidate, School of Journalism
and Communication, Peking University), Andrew Maerkle (Writer, Editor,
Translator), and Ute Meta Bauer (Professor, School of Art, Design and Media,
NTU),among others.

In addition, responding to the themes explored in the exhibitions, UCCA
organized and presented six interdisciplinary conversations, independently and
in collaboration with research institutions. Bringing together researchers and
practitioners from fields including biology, anthropology, literature, sociology,
and film studies, these programs offered public perspectives on key questions
in contemporary knowledge production and fostered discussion of frontier
topics such as artificial intelligence, life evolution, and women’s studies. Invited
key speakers included: Zhang Guojie (Chair Professor, Center for Evolutionary &
Organismal Biology, School of Medicine, Zhejiang University), Lai Lili (Associate
Professor, School of Health Humanities, Peking University), Bao Shu (Science
Fiction Writer), Zhang Li (Professor at the School of Chinese Language and
Literature, Beijing Normal University), Huang Yingying (Professor at the
Department of Social Sciences, Director of the Institute for Research on Sexuality
and Gender, Renmin University of China), and Jiao Rui (PhD in Film Studies;
Lecturer at the School of Liberal Arts, Renmin University of China),among others.
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Across its four locations, UCCA hosted a total of 16 workshops closely related
to the exhibition content, inviting audiences to engage with curatorialcontexts
through embodied participation and hands-on experiences. These workshops
encouraged both sensory engagement and critical reflection on topics
including as women'’s gig labor, anti-consumerism, the history and culture
of Saudi Arabia, analog film photography, speculative writing, and Al-based
image-making. Invited guests included Zhong Yunshu (Artist), Tong Mo
(Writer), and Zhou Zhenzheng (Architect), among others.
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Performing Arts
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UCCA organized and presented two experimental Performing Arts
programs. On the opening day of “Pipilotti Rist: Your Palm is My Universe,”
experimental music artists VAVABOND, gogoj, and Surma collaborated
in a live performance. Though distinct in approach, their practices shared
an underlying sensibility that resonated with and extended the affective
dimensions of Pipilotti Rist’s artistic universe. UCCA also collaborated
with the Easternization Movement Experimental Theatre Group to
present Hop-Frog, a world literature classic adapted into a contemporary
Peking opera, which received its national premiere at UCCA.
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UCCA planned and presented 31 Cinema Arts programs, using moving
images as a medium for artistic research and public engagement, expanding
both the intellectual scope of exhibitions and their public impact. Focusing
on Luc Tuymans’s practice, eight of his video works were screened with
post-viewing discussions exploring the relationship between painting and
moving images from art-historical and media perspectives. During “Pipilotti
Rist: Your Palm is My Universe,” a selection of her early videos traced the
development of her visual language and experimental methods.For “The
Jealous Potter,” the moving-image program documented artist Yao Bo’s
ceramic-making process and social practice in depth for the first time.
Presented online, these videos offered audiences an intimate view of
ceramic production and wood-firing techniques.
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Special Guided Tours invite guests from across the cultural spectrum,
including artists, curators, scholars, and writers, to lead exhibition tours
and offer viewers more profound insight into the artworks and exhibition
spaces. Audiences have praised the series for offering multiple ways to
engage with exhibitions.
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Visitor Experience
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BEERSMAR UCCA 1t= UCCA Edge UCCA & UCCA 3
Total visitors served UCCA Beijing UCCA Edge UCCA Dune UCCA Clay
330,100 5,827 366,178 199,330
901435
BHESIHEAR UCCA 15 UCCA WE
Highest single-day UCCA Beijing UCCA Dune
4,133 10,313

attendance

10,313
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Volunteer Program

BE—F, UCCA TREANFLEREFALTIEEND, HATHARKEE AR
ZAREEEN. REENAT . RINNSEEMURESKSRS TE,
BLIZAERENSR, BRENRES EEREE—uMR. HNE
ERFEZNSZZNG, BERBURRESHLINZAEMSRBIE
REEN, BEBRNBHLERPAE. ERARIEE, FFEEREZREER,

HEREREZ BNZREKK, BNERERATTTELER. KRA
MERSMAREE, SREUENREHHESZNIRR, XEER
R T B E R, e — ) RiRES R IS EE R

BF, HMEEAMSSRATHESE, THRAHFENE, BUETIFSE
ZE25INTRENDIE. REFRRK, UCCA TRERMGIHEEETN
Fa, CRESAEZA. FTHZNETE, HEEDIRNZRHQH
EESZTXE.

Over the past year, UCCA's volunteer program continued to strengthen
the professional capabilities, striving to serve as the most dynamic and
welcoming link between exhibitions and the public. Beyond providing guided
tours and visitor services, UCCA volunteers act as mediators of artistic
knowledge, communicating the depth and breadth of exhibitions to visitors.
Through a systematic training framework, the team ensured that each member
was equipped with a solid academic foundation and communication skills. This
enabled UCCA volunteers to interpret artworks in depth, respond to visitor
inquiries, and contribute to the museum’s cultural and interpretive work.

To foster exchange and growth among volunteers, UCCA regularly organized
themed discussion sessions, curator-led dialogues, and group visits and
team-building activities, encouraging cross-disciplinary exchange of ideas
and the accumulation of experience. These interactions enhanced the
team’s professional competencies in addition to help build a vibrant volunteer
community committed to ongoing learning.

Each year, UCCA opens volunteer recruitment to the public, welcoming new
participants while seeing many former volunteers return. Looking ahead, the
volunteer team will continue to provide an open platform, bringing together
people passionate about art who enjoy sharing, and supporting the public
engagement and dialogue around contemporary art.
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UCCA places particular emphasis on genuine interpersonal encounters and
emotional resonance within its guided tour services. The institution refined
both content and formats in 2025, designing immersive, personalized
experiences tailored to each exhibition.

During the year, UCCA Beijing hosted nearly 400 public guided tours,
offering audiences multiple perspectives on artistic practice. Free public
tours were announced via official social media channels and on-site
notices, while private and group tours could be reserved with dedicated
guides and Bluetooth audio devices. This multi-layered system expanded
visitors’ options for participation while fostering deeper connections
between art and audiences.
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Upholding the principle of “bringing the best in art to a wider audience,”
UCCA Membership organized more than ten member-exclusive events,
including exhibition openings, dedicated guided tours, and benefit-
based activities, providing members with distinctive and immersive
opportunities for artistic engagement.

To reach a broader community of art enthusiasts, UCCA launched the new
Lite Membership tier in spring 2025, inviting more people to begin their
journey of art exploration through a more accessible pricing structure.
Initiatives such as “Membership Month” and exhibition ticket upgrade offers
attracted new members while encouraging existing visitors to become long-
term partners in artistic engagement.

Members enjoy year-round free admission across all UCCA venues, access
to exclusive events, welcome gifts upon joining, and a range of discounts and
other benefits. Looking ahead, UCCA will continue to open pathways to art
for the public, providing expanded opportunities to engage deeply with high-
quality artistic and cultural resources.
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UCCA Foundation for Art and Education was formally accredited by the
Beijing Bureau of Civil Affairs, under the administration of the Beijing
Municipal Bureau of Culture and Tourism, in 2018. In 2021, following review
by the Beijing Bureau of Civil Affairs and the Beijing Municipal Social
Organization Assessment Commission, UCCA Center for Contemporary
Art was recognized as a 4A-level social organization. With a focus
on children’s education and academic research, UCCA Foundation
serves the public through various philanthropic and cultural programs.
Since 2008, UCCA has been committed to children’s education with
a wealth of artistic resources, and the Foundation has developed a
series of innovative, creatively designed programs to inspire cognitive
development in children. These programs engage children in hands-on
art creation, helping underserved communities by opening the door to art.
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Opening the Door to Art
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In 2025, the UCCA Foundation for Art and Education launched 10
projects under the program “Opening the Door to Art for Children,”
serving nearly 3,000 children. These included art workshops for 102
children at the “Yellow House” programs in Anshan and Liaoyang,
Liaoning Province; workshops for 30 children from the Fengtai Welfare
Institute; workshops for 51 participating students and teachers as
part of the “Yellow House Arts Education Program” summer camp;
participation by 1,010 students in the Prada SEA BEYOND project “
The Ocean & Climate Village,” including exhibition visits, workshops,
and an autumn camp; and events related to the exhibition “Pipilotti
Rist: Your Palm is My Universe” for 120 children.
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“Building Dreams Together: An Arts Outreach for
Children’s Welfare” with the Zhide Tongxing Foundation
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On July 8,2025, the UCCA Foundation partnered with the Zhide Tongxing
Foundation to carry out the public welfare program “Building Dreams
Together: An Arts Outreach for Children’s Welfare” at the Fengtai District
Children’s Welfare Institute. Young participants at the institute took part
in dedicated art workshops, engaging in hands-on activities for creative
enrichment. Centered on education through the arts, the program offered
warmth and care to the children while reaffirming the Foundation’s
commitment to its public mission.
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The “Hope Non-Profit Art Exhibition”
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From November 29 to December 7, 2025, the UCCA Foundation co-
organized the “Hope Non-Profit Art Exhibition” public welfare art
exhibition in the Great Hall of UCCA Beijing. This exhibition presented
paintings and poetry by children with special needs and hospital patients,
communicating their inner world through art.
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Arts Education Programs in Collaboration
with the China Red Cross Foundation
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From March 5 to 6, 2025, the UCCA Foundation partnered with the
China Red Cross Foundation’s Yumi Charity Fund to deliver art courses
at Pianling Town Central Primary School in Xiuyan Manchu Autonomous
County, Anshan, Liaoning Province, and Tianshui Manchu Autonomous
Township Central Primary School in Liaoyang County, Liaoning Province.
Inspired by the area’s unique landmarks architecture, the courses
guided students to observe regional cultural features and architectural
differences, while exploring the historical context behind them. Through
a variety of painting materials and creative techniques, the activities
enabled children to experience the enrichment of art as they depicted the
beauty of their hometowns.



EFPETI+FEES,

Hig “BEF—EXFRELXTMA EAESE
Arts Education Programs in Collaboration
with the China Red Cross Foundation
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From August 11 to 15, 2025, the UCCA Foundation collaborated with
the China Red Cross Foundation’s Yumi Charity Fund, held the “Yellow
House—Art Education Program” summer art camp. The program
involved 51 teachers and students from 17 beneficiary schools
participating in the Yellow House initiative nationwide. The camp featured
a range of artistic experiences, including traditional painting workshops
and new media exhibitions, designed to nurture artistic perception and
creative enrichment. This initiative reflects UCCA’s commitment to
“bring the best in art to a wider audience” and represents a collaborative
effort with strategic partners, mobilizing support and awareness for the
development of public arts education.
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From October 10 to 19, 2025, the SEA BEYOND project, organized by
Prada Group in collaboration with the Intergovernmental Oceanographic
Commission of UNESCO (IOC/UNESCO), brought the “Ocean &
Climate Village” touring exhibition to China. As a project partner, UCCA
Foundation assisted in organizing related group forums, themed art
workshops, and autumn camp activities, aiming to deepen public
understanding of the relationship between oceans and humanity and to
encourage proactive participation in marine conservation.
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UCCA Center for Contemporary Art operates as a museum accredited as a not-for-profit
entity by the city of Beijing. It funds operations and programs through a range of revenue
channels including UCCA Gala, individual giving, corporate sponsorship, institutional grants,
and other fundraising activities.

If you are interested in supporting UCCA by becoming a patron or corporate sponsor,
or by participating in the UCCA Gala, please contact development@ucca.org.cn for
more information.
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The “UCCA Gala 2025—Another Evolution” was held at The Peninsula
Shanghai on November 12, 2025, coinciding with the 18th anniversary
of the UCCA Center for Contemporary Art. Centered on the theme
“Another Evolution,” the Gala aimed to refocus the institution’s core
operations to exhibitions themselves while reaffirming UCCA’s social
responsibility of “Bringing the Best in Art to a Wider Audience.” On
this milestone occasion, UCCA welcomed leaders from across
cultural, business, and philanthropic fields, together with long-standing
supporters and partners, to gather and mark this significant moment. As
part of the Gala, UCCA launched the “Youth Free Admission Initiative,”
offering free museum access to youths and children under the age of 18.
This initiative benefited over 10,000 young individuals, helping cultivate
early engagement with art and cultural experiences.

The benefit auction for this Gala, conducted with the support of Sotheby’s,
featured more than 30 lots generously donated by distinguished
contemporary artists and brands. Contributing artists and companies
include, listed alphabetically by surname: Bu Shi, Cao Fei, Cao Zaifei, Chen
Weniji, Chen Yujun, Ding Li, Hao Liang, Huilan Whisky Distillery, JD Travel,
Jin Yucheng, Liang Yuanwei, Liu Jianhua, Not a Hotel, Qiu Jiongjiong, Qu
Yuyu, SHANGXIA, Shen Hongfei, Shi Zhiying, Su Kun, Wang Jiajia, Wang
Yin, Wen Jue, Wu Jian'an, Chopard, Xie Nanxing, Xu Zhen, Yang Fudong,
Yuan Huinan, Denise Miranda Zamorano, Zhang Ke, Zhou Meng. This year’s
Gala also introduced a Co-Chair structure, inviting pioneering figures
from from various backgrounds to collaboratively support the event,
listed alphabetically by surname: Ma Dong, Mao Mao, Philip Tinari, Xie
Wei, Yu Yan, Zhang Zetian, Zhu Zhu. As a highly anticipated annual event
in China’s contemporary art landscape and a key fundraising platform for
UCCA, all proceeds raised from this gala will be dedicated to supporting
the institution’s core areas of development. These funds will aid UCCA in
continuing to produce diverse and open exhibitions and public programs,
expanding access to contemporary art for more people.

In addition to the live auction and donation segments during the Gala dinner,
the event also featured an online silent auction. This provided a more
accessible channel for a wider community of art enthusiasts to contribute
to the development of Chinese contemporary art. The silent auction
included a wide range of offerings, such as limited-edition art merchandise,
customized museum-exclusive services, and curated lifestyle experiences.
Highlights included a culinary journey at Italy’s Da Vittorio (Michelin three-
star), a premium stay at Australia’'s Jackalope Hotel, and a private “UCCA
Beijing Museum Night.” All proceeds from the silent auction will support
UCCA's future public welfare and education projects, ensuring that every
contribution translates into tangible support for advancing art. “UCCA
Gala 2025—Another Evolution” brought together collective strength from
across society. Beyond supporting UCCA’s continued presentation of
academically rigorous and forward-looking art projects, the Gala reaffirmed
the institution’s commitment tothe sustainable development of art research
and public education, jointly writing a new chapter in the evolution of
contemporary art in China.
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Individual Giving
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Foundation
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UCCA Foundation Council
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UCCA Foundation Council is UCCA’s most important group of patrons, with membership
granted by invitation only. Foundation Council Members play a key role in advising on
the UCCA's activities, providing valuable support and constructive suggestions for
its development. As leaders from various sectors, members of the UCCA Foundation
Council participate in quarterly meetings, offering essential input on all aspects of
UCCA's operations and strategy.

/;UCCA i\

International
Ci

UCCA EIlf&ZER&
UCCA International Circle
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UCCA International Circle is a group of passionate art enthusiasts and supporters with a
global perspective. Each year, the UCCA International Circle generously supports UCCA
exhibitions of internationally renowned artists. This group has become a vital platform for
expanding UCCA's global network, enhancing cross-cultural exchange, and fostering closer

collaboration with artists and institutional partners around the world. In appreciation of their
generous support, UCCA offers members a special program of trips and events.

UCCA SHEIA
UCCA Young Associates
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Patron Programs
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Interdisciplinary Experiences
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This year, UCCA curated a series of in-depth art experiences for its
patrons, creating a multidimensional pathway for sustained and meaningful
engagement with contemporary art. Through visits to the studios of artists
such as Xing Danwen, Li Nu, Liao Fei, Ge Hui, and Xuan Chenhao, patrons
were able to immerse themselves in the artists’ working environments,
gaining firsthand insight into creative processes from initial inspiration to
final realization. These encounters fostereddialogue between creation and
collecting, while allowing patrons to personally experience the vitality of
artistic practice.

UCCA also continued to broaden both the scope and depth of its patron-
focused programs by creating exclusive experiences during key moments
in the art calendar. During Beijing Art Week and Shanghai Art Season,
special visits to the ASE Foundation were organized, introducing patrons
to the unique practices of 22 female artists from a global perspective. In
conjunction with exhibitions “Koki Tanaka: Provisional Community” and
“Pipilotti Rist: Your Palm is My Universe,” special pre-exhibition meditation
sessions and intimate gatherings were arranged, guiding participants into
immersive experiences of light, shadow, and sensory perception. Additional
programs—including private guided tours at the “Louis Vuitton Espace
Cultural Arts Space,” the Shanghai preview of “Sotheby’s 2025 Modern
& Contemporary Art Auction,” and viewings of the “Louis” collection—
further expanded patrons’ international artistic horizons, engaging with the
resonance between cutting-edge artistic creation and cultural contexts.

In addition, UCCA collaborated with CASA VERA to host a year-end
Christmas gathering inspired by Italian lifestyle aesthetics, opening a
shared moment of reflection and anticipation for the new year ahead.
Together, these thoughtfully structured initiatives not only strengthened
connections within the patron community, but also deepened their
understanding of UCCA’s artistic programs, cultural practices, and
public mission, furtheringa closely connected and continuously evolving
ecosystem of support for the arts.
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UCCA upholds the vision of “Bringing the Best in Art to a Wider Audience”
and actively expands the scope of its of art-related philanthropy. As a
“Special Supporter,” UCCA organized young patrons to participate in
the “Yellow House Arts Education Program,” co-initiated by musician
and actress Chris Lee (Li Yuchun) and the China Red Cross Foundation.
The program supports the establishment of art education workshops
in remote areas and the delivery of diverse artistic activities. It brought
together more than 60 teachers and students from rural communities
across 30 provinces nationwide, using art to illuminate new possibilities
for rural education. On October 18, UCCA also led patrons in serving
as volunteers for a gallery tour and arts education workshop for more
than 10 children with disabilities from the Tianyun Rehabilitation Center,
supporting them in experiencing the transformative power of art.

Looking ahead, UCCA will continue to develop art-centered philanthropic
initiatives, with a focus on themes such as circular recycling and art
therapy. The institution also plans to collaborate with the Tianyun
Rehabilitation Center to establish a dedicated low-carbon art education
space. In the future, this space will provide opportunities for children
from the center to visit exhibitions and participate in art workshops and
related activities, expanding access to art education while fostering
environmental awareness among marginalized communities. Through art
therapy and sustained public engagement, UCCA remains committed to
conveying care and warmth through artistic practice, and to advancing its
mission of enabling art to contribute meaningfully to society.
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In 2025, UCCA'’s patron art travel program was further expanded.
Through two international art journeys, UCCA provided patrons with
an important platform to broaden their perspectives and build closer
connections with the global art community. Each journey strengthened
the relationship between patrons and UCCA, while enabling participants
to gain deeper insight into international art developments and engage in
global artistic dialogue, enhancing UCCA's presence and impact within
the international art landscape.

Basel & Zurich

From the art and cultural city of Basel to Zurich, often called the "heart
of Europe," this six-day trip to Switzerland offered a rich and immersive
experience of contemporary art. Council members visited prominent
institutions such as Art Basel and the Kunsthaus Zurich. The itinerary
also included a visit to Mr. Uli Sigg's private collection to view selected
masterpieces, a tour of the contemporary art collection at a local private
foundation, and a studio visit with artist Claudia Comte to experience her
multisensory creative practice firsthand.

Switzerland is home to numerous world-renowned art institutions and, with
its open and inclusive approach, actively fosters contemporary artistic
practice and critical reflection while providing platforms for young and
emerging artists. This council trip blended cultural and natural exploration,
tracing artistic narratives that bridge tradition and innovation within an
international avant-garde context. It offered council members a unique
opportunity for in-depth observation and dialogue on contemporary art
through the lens of cultural inquiry.
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Seoul

Departing from Seoul—a city celebrated as the “capital of Asian art,” where
traditional charm intersects with contemporary vitality—this four-day
journey explored the city’s rich contemporary art landscape. The program
centered on two leading international art fairs, Frieze Seoul and KIAF
SEOUL, highlighting developments in global contemporary art alongside
the pluralistic expressions of Asia’s art ecosystem. Council members
were invited to visit top galleries and significant private collections, gaining
firsthand insight into their discerning curatorial practices. The itinerary also
included guided walks through Seoul’s distinctive cultural neighborhoods,
offering an immersive experience of the city’s vibrant grassroots creativity.

Seoul not only commands global attention with its rapidly expanding art
market but also serves as a vital platform for Asian contemporary art,
distinguished by its seamless integration of tradition and avant-garde
practice. This journey navigated between international perspectives
and local contexts, providing a holistic immersion into Seoul’s dynamic
art ecosystem, spanning major art events, professional institutions, and
private spaces.
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In 2025, UCCA received generous support from numerous enterprises
through both financial contributions and in-kind donations. UCCA’s
annual strategic partners and corporate partners, along with sponsors
for various exhibitions, worked closely with the institution to bring
dynamic exhibitions and public programs to life. In crafting sponsorship
collaborations, UCCA considers the unique qualities of each company,
tailoring benefits to help enhance their corporate image, boost brand
awareness, expand customer engagement, and draw on art to strengthen
marketing initiatives.

Exhibition Support and Annual Support Highlights

DIOR #1E8 BEZIEN#
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As UCCA's Chief Art Reading Partner, DIOR has long provided generous
and sustained support for the museum’s operations, actively promoting the
accessibility of art reading and public cultural resources. In 2025, UCCA
officially launched the reading cabinet project in the sunken space adjacent
to the exhibition entrance of the Beijing Pavilion.

This sunken space serves as a free public area, allowing visitors to enter and
explore without purchasing tickets. The installation of the reading cabinet
not only enriches the museum’s public offerings but also transforms the
space—from a single-purpose area primarily for rest—into a multifunctional
cultural hub integrating reading, dialogue, and knowledge sharing, made
possible through DIOR’s support.

The reading cabinet features a curated selection of UCCA’s exhibition
catalogs and publications since the museum'’s founding in 2007, reflecting
its long-standing curatorial practice and academic framework. In addition,
DIOR contributed a collection of high-quality art publications covering
cross-disciplinary collaborations between brands and artists, design
aesthetics, and cultural research. This contribution underscores DIOR’s
enduring commitment to art, creativity, and cultural heritage, while providing
the public with a richer and more diverse art-reading experience.
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Bloomberg Presenting Partner
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As a Strategic Partner, Bloomberg has generously supported UCCA's
operations for many years. Building on this longstanding collaboration,
the partnership was further expanded in 2025 to focus on corporate
employee well-being. Drawing on its expertise in art education and
public programs, UCCA designed and curated a series of children’s art
workshops specifically for Bloomberg, centered on the physical and
mental well-being of employees and their families.Through relaxed,
creative art experiences, the project provides high-quality parent-child
time, nurturing children’s development while also supporting Bloomberg
in fostering a more humane and caring corporate culture.
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Departing from traditional exhibition sponsorship, Switzerland Tourism
generously supported the exhibition “Pipilotti Rist: Your Palm is My
Universe” while transforming its contribution into an immersive on-site
experience. A “Next Stop: Switzerland” pop-up space, styled as a Swiss
retro tram, was installed within the UCCA Art Museum. Stepping into the
carriage, visitors were instantly transported to the streets of Switzerland,
fully immersed in its sights and atmosphere.

Inside the tram, a looped video featured Swiss destinations and
transportation themes, complemented by an exclusive listening device for
the brand’s radio drama Magic Box, creating a multi-sensory experience.
During the exhibition, nearly 10,000 visitors entered a lucky draw using
their exhibition ticket numbers, with the opportunity to win a Swiss travel
prize for two.

This limited-time pop-up not only enhanced Switzerland’s brand
image as a tourist destination, but also offered UCCA new insights
into innovative approaches to corporate collaboration and content
presentation within the museum.



SIEHE

Media an
Promotio



=121

Media and Promotion

RidiriE

Media Coverage

RIRIE RIS
Media Reports

18439

A NIR
Media Impressions

45,915,068,290

2025 £, UCCA X8 T REEMRSNE 1700 FRIBE iZit SN ERERFEENXT5IAA .
UCCA b=, 1t&ia UCCA W ESEARTE. 18 UCCA Edge 5E3¥ UCCA MISERNIEHZ T 1315
FHEiEN. 2P, UCCA Itm=NAHSFIISHRE| Tk 89 MIERKFLFEZIEF, UCCADESE
ANIERK UCCA MIERNBRAHSEISHNEIR 14 \RARERERESRS.

£ “UCCA Gala 2025——5—Fhift{t” A ZSFRELHEAE], UCCA BXE (W) IR {TIRIAS(E,
EE T MNBES 4 (S EAR, HEENEEZAANTERHE, DSTUERBIEIAXXMAHE, 12
FHESEWDSARFEE.

In 2025, UCCA garnered attention and recognition from nearly 1,700 high-quality domestic and
international media platforms with broad social reach. Across three locations—UCCA Beijing,
UCCA Dune in Beidaihe, UCCA Edge in Shanghai, and UCCA Clay in Yixing—UCCA hosted a total
of 13 opening events. Press conferences at UCCA Beijing attracted an average of nearly 89 media
representatives per event, while those at UCCA Dune and UCCA Clay welcomed an average of 14
media representatives each.

For the UCCA Gala 2025, UCCA partnered with W China on a media collaboration that brought
together 7 celebrities and 4 renowned artists to co-present the year’s annual art charity gala.
Through a range of diverse creative approaches, the event highlighted forward-looking cultural
vitality while further extending its impact and UCCA’s public visibility.

ERFEPIIR Artforum ZRigiz SoFigaro f&mEYIER ARTnews FI3ZhR ArtReview FI3ZIR
The Art Journal Artforum SoFigaro ARTnew China ArtReview
SoFigaro HERBYIERE W IR Artforum ERigiz ARTnews HI3HR W IR
SoFigaro W Magazine China Artforum ARTnew China W Magazine China
ARTnews I3k B8t EESTE Eaput o BREHR
ARTnew China BAZAARMEN BEIJING YOUTH DAILY ARTDBL CONSTRUCTION TIMES
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Social Media

B IE R 225
Social Media Followers

2,600,000+

*#LEF| 2025 £ 12 B As of December 2025

UCCA HIEM B RIFNEBRERH, MESTRNZREHARM
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~ig
Weibo
£ERMHIL 300 H, B MEXEERIZEEIR30 5.

Published close to 300 posts over the year, with the most widely viewed
single post approaching 300,000 reads.

INT A
Rednote
SERHEIC 150 KiE, MLB 5557,

Over 150 posts were released throughout the year, cultivating a growing
community of more than 55,000 followers.

Instagram

4 NKSEFRMINA 100 &K, SWLIBKIE 3000,
Across four accounts, more than 90 posts were published over the
course of the year, with follower numbers increasing by over 3,000.

SRS WeChat Channels

UCCA's social media presence remained active and dynamic throughout
the year, supporting the institution’s ongoing dialogue with diverse
audiences around contemporary art.

MERSSEITRS
WeChat (Service and Subscription Accounts)
SEEEEEX, MLDEB 157,

Continued weekly publishing schedules, reaching a combined audience
of more than 750,000 followers.

USRS
Short Video Platforms
BE. ISNEERHREBIY 10 &, HhRlERnasENEE
7 E}RO

Content on Douyin and WeChat Channels continued to gain traction, with
more than 10 videos exceeding 10,000 views and the highest-performing
Douyin video reaching over 70,000 views.
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52025 FHKEHRES, UCCA BERETFEMNE LIEWEN . MEEE # BEENES
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o 2025 £, UCCA BIFEERBAPELMEEATHIT 7616 K, X
KOL REBARESF IRARIRE BB 8,008210500 Ko WUNIH, ARAIT. HEHTER
Key Opinion Leader (KOL) BEE, KUERTHMSR. B, BY. LESR. £F. SRS

i i SEULED 3 2R, SHHEBESR 100 E.
and Celebrity Collaborations FHED 39 “KOL FMZE , TR 100

REE UCCA BEIRZEA IZEMAOEENATESRE, WEETE
ARHEHE, BENMAERELANRICREFEERT . RESTHFRN

=y s
KOL REABHE L REL RERT T RENANITCHRE, 155 FEE SHE QRS RIT
Posts by KOL and Celebrities TR .
7,51 5 Throughout 2025, UCCA partnered with influencers and celebrities
to publish 7,515 posts, generating over 8,008 billion social media
A 2 2l = impressions. Key platforms included rednote, Dianping, and Douyin,
KOL &gA EET:I:X&EM&H'J‘ = . covering culture, art, photography, fashion, lifestyle, family, and film. Three
Social Media Impressions via KOL and Celebrities “KOL Opening Nights” hosted over 100 influencer groups each.

8,008,21 0,599 Many influential creators supported UCCA pro bono, sharing authentic

exhibition experiences that boosted public discussion, attendance, and
the museum’s reputation.

* & 1EFI 2025 F£12 B As of December 2025
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2025 £ UCCA ZHELFRITEF 19 NBABEZHHEFALAREE,
HEAIUNAZIW AN EARER, £i% UCCA (EAZ AN IMNME,
MR, UCCA RFalIZiEHENERIPKIB(E UCCA ZAREE KfE, £
UCCA t=FEFEXRRE “RieF -5 : B—MiEtL” 7, BREZARZEE -
SRIFREXNE, ZRNERA5 | REASH EMEXX—RENXE; E1
BB LR, SEEFRARFEIN—1EAN UCCAEFEEZARAAEAFEHE “UCCA
Gala 2025—— 3 — ML AmRKH, HiBidZ FSFEah ‘BOERERL
INBIBERRAESA.

UCCA welcomed 19 celebrity guests for visits and philanthropic collaborations.
Emerging actor Qiu Tian, appointed UCCA Art Promotion Ambassador, held
an in-depth conversation with the artist at the UCCA Beijing exhibition “Anicka
Yi: There Exists Another Evolution, But In This One,” generating buzz among art
and fashion circles. In Shanghai, director Mai Zi and singer Wang Jiayi served as
UCCA's Annual Art Philanthropy Ambassadors at the 2025 UCCA Gala 2025—
Another Evolution, championing the “Youth Free Admission Initiative” online.



UCCA ZARRIAEEF UCCA ZARNIAFEENM— TACHEARE S RMERL RACHERB S RIRRINRYE BFHEIR

7E UCCA Gala 2025 Az K E7H 7E UCCA Gala 2025 Az EI7 7E UCCA Gala 2025 Az R EIF EREIVH 7 UCCA Gala 2025 Az RELHLE
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hiziEr
Marketing

2025 &, UCCA il TEEITRSEHENH. FARESES
ZREHNE, BIRAUEBEIURAZFRASUAMIE. SFHEK
RPTESEHEN 1837, N5 798 ZART . ILREBMEENML IP
RAKMNEEFNEER, BE L&XAFKS. THEEREEHR
ZTMARBENSERE, RN FHSARERNNSTEE, FE
HENEEEBEEK.

FEEREEFEMEHRASM, “REFR 5: 5—#HEL FRE
815000 KESERRERE, HRPESETIUER; “‘KERERE 2
B EO0FH REEHESEL. BRAIRESRY, S38iERL
MR Lo, AEEEQEHTHEFENEGEHRRR. UCCAILR
EFS5EFETHNE, HERERFRUALEERA, BH—LSHED
THTEXERSWENER, BEE, UCCABEERKSHES. WE
RIFM IR EFHE%

HRESFSHE, UCCA EFNIBEARE., ARRFECHRRER
EEFERUENE, EETE. TREXBHEAD/RARAFE, 8
S EERFEFEMRIIME, BRARNSSEH. UCCA IREEN
BOERIMANZRYBELE, & “BEE: T RESHEHEL 18
SLUTELFENILETRENREN ‘SOERERY “Ezh; BN, £
F58F 156 MERVIEY . BRALERBIFENTEAMREE; LR
BAFHESLRRELFHEIR, B 600 BFEBRNEFHIEH
ERRESE, RUNESEREKEREK.

In 2025, UCCA’s marketing focused on ticketing innovation, platform
collaborations, and multi-channel expansion, employing strategic
campaigns to boost both ticket sales and audience reach. Eighteen
initiatives were executed, including partnerships with cultural IPs such
as the 798 Art Festival and Beijing Gallery Week for joint or reciprocal
ticketing. Promotions through Meituan coupons and holiday discounts
engaged diverse audiences, balancing weekday and weekend attendance
and driving sustained revenue growth.

Pre-sales performed strongly. For “Anicka Yi: There Exists Another
Evolution, But In This One,” the first 5,000 early-bird tickets sold out
rapidly, ensuring robust audience flow. For “Pipilotti Rist: Your Palm is
My Universe,” early-bird gifts and pre-exhibition previews successfully
secured core attendees. Integrated marketing on Douyin also contributed
significantly, increasing ticket sales, boosting on-site attendance, and
raising engagement and review metrics on UCCA’s official account.

UCCA strengthened channel partnerships with platforms including
rednote Art, Dianping Notes, and major ticketing services, running
targeted campaigns during key periods to lower attendance barriers and
stimulate public participation. Youth engagement remained a priority:
during “Yang Fudong: Fragrant River,” the “Youth Free Admission Initiative”
offered free access to audiences under 18. Collaborations with over 15
university photography and film clubs facilitated group visits, while Beijing
Jiaotong University’s year-round art education program engaged over
600 students, reinforcing UCCA’s long-term ties with higher education.
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mESIESHinEDD

Brand Collaborations

2025 £, UCCA E—#MUERRINENLHE, EEDIESHR LR
REARERNRE. BRERAS, UCCARBULRIT 3R EERIZIX,
BIPHESER TR RS mAKRIAT, ILFSBEREHREARIERN
MARBTRAENR . BIZSTHNENF I, UCCA FERUMARSEAN
IEZERBRERE, RAARYZEANERESS SR,

BEEE TR EEASHY NICE CREAM E{LUKEM, I “‘BERE - 2R
. B0FHE BEARMEINRERGARE, HEEETREE
OBRREARAGHEM, METMRSHKENERE, ESERRTRE X
INRAREE . thoh, EANERBEERNNEERAEMENIRERIZR,
KEHAMARRBMRENZIFF-RESKRAE, FEEAVBARR, EE
“UCCA Gala 2025—— 5 —Ffi{t” AssREFIRET RIIEErTRIE
REF, REUFEENTERSFIF.

In 2025, UCCA optimized its special events series with a more adaptable
approach to schedule and frequency. Three exclusive exhibition events
combined themed workshops with branded experiences, leaving a
lasting impression on many first-time visitors while deepening audience
engagement with the museum and its exhibitions.

Collaborating with ice cream brand NICE CREAM, known for its lighter,
more health-conscious options, UCCA launched a limited-edition mango-
vanilla flavor inspired by the striking visuals of “Pipilotti Rist: Your Palm is
My Universe,” offering a unique blend of visual and gustatory immersion.
Notable fragrance brand Guanxia enriched the museum experience by
providing high-quality personal care products and ambient scents, and
contributed elegant gifts for the 2025 UCCA Gala, which were warmly
received by guests.
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[ S185
Advertising

2025 £, UCCA EmMEE EIFHRUMEERHR, TURENELE
ZTZRRENRERN, GEEKERBEE%. BB, $5. Sk
HXMEFHERERE. BREI &% 285, THgRmat=EE
BRE—ILRTR o KMBLERNLAN . EREFRRE. BEBEES
SR SRR E2N, EAHTETHERAIFENZATEDSR,
H—PHERZARNZARE.

UCCA continued to expand its visibility through online and offline
channels, including key commercial districts, theaters, bookstores, high-
end residential communities, elevator screens in office buildings, and
social media. For the first time, UCCA leveraged digital screens across
nine Beijing subway lines, both in stations and carriages, to expand the
institution’s public presence. High-frequency, high-visibility campaigns
aimed to foster public engagement with art.






UCCA Kids

UCCAKids EE 212 Z)LE, BEEAEH LEBRATMSKE, UEE
BENEARMEKIRE. EARIEH. EAREE. £E4E. BR5EE. /L
BEZARBRER N ERERERERSNZAREREINAERSTS. KT
F UCCA BIBEENZAREIR, UCCA Kids 5 IRELHERIEH S ERM,
FEEZIRIE) LERARMBAREERISIHRE, BH/ILERIEBSIIIN
HEMEM, BE, RAURAESES, IEEXEALUFESSHAS
MW EARREEERBTEFEMSELS), £S5 UCCA BIEBXNEAR
TS, EXMERBA THTE SRS EIE,

2025 fF, UCCA Kids H£FFi% 1398 T EMIE, 1T 619 HZEARLIEA
516 TPIME. FFEARZRES 3 NER, BEAFMHE=X 0, &
FERSE5AHUKEI 8937 A, Ut4h, HWEZFEDT “PLRAEDE” UCCA
Kids BE2MREE, £EFRERT 2E R S)LERS ‘IR HFRFBES

ucca.org.cn/kids/

UCCA Kids, designed for children ages 2-12, encourages self-discovery
and growth through art (Be & Become). The program offers a unique
range of artistic experiences including developmental art course,
workshops, study tours, winter and summer camps, exhibitions, events,
and children’s art publications, providing both children and their families
with opportunities for artistic engagement and growth. Drawing from
UCCA's extensive contemporary art resources, UCCA Kids builds on
a strong foundation in museum education, with curricula tailored to
different developmental stages that help children explore their capacity
for perception, critical thinking, expression, and creativity. At UCCA
Kids, children engage closely with artists and their works from around
the world, participate in workshops related to UCCA exhibitions, create
their own work in dialogue with masterpieces.

In 2025, UCCA Kids hosted 1,398 regular class sessions, organized 619
art workshops, and led 15 outdoor excursions. Its family-oriented, parent-
and-child activities included art tours that spanned 3 countries, with
70 weekly class sections and a total of 8,937 participants throughout
the year. The program also presented “Think of a Way!”—an exhibition
featuring artistic investigations by children aged 2 to 12 centered on the
theme of problem-solving.

ucca.org.cn/en/kids/
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Children’s Guidebooks

RIEERERE )L ESNINER) LESKEFMN, EASIS/EREF TH#H. ¥
UCCA RIS, SRISENRNNR SR . FiHRRERIM R, FH
JLERES, NMBRENEDT SO RERER, FRItEAEKYE, BET
BOFNF I EM/NAS, BEREHENMNRRIRE, b/ LEEDRAK
REARFBERENINS, BR) LENREZIGE,
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For each exhibition, UCCA Kids develops specially designed guides to
help young visitors engage more deeply with UCCA exhibitions. The
guides follow the exhibition’s viewing path, using child-friendly language
to introduce thematic sections and highlight key works. Interactive
learning activities are integrated throughout, offering hands-on learning
experiences. Through multifaceted approaches to interpretation, the
guides encourage children to explore artists’ ideas and practices,
fostering curiosity and sustained interest in exhibition.
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“R3RABIE T RERRERE
UCCA Kids Annual Exhibition
“Think of a Way! ”

EZFINIRF, tHRNE—RAFTAE . EXRANNZEE, MiILEF
FRORIBSHONE, RETH O, BLEERSDNE—HFEY. ER
ERIZRET, ZEAREAMAA)LENRERNEE SR, B LEBHSRE
A AERERIL, £ “NE - 85 - 519 - T WERIEHES, UCCA
Kids 721813 2 ARE ) L EWEAL IS tHRAMIFAR. BEEM 2125
JLEZARRBHERTEER, IDRBHEHMN AT . UCCA Kids 52K
BHEERAEF)LEENIZL, BEBEEAREH) L EBRANSERE.

2025 F 4 B, AW HREBEARTH “2024 FERIEMRFRB” o,
UCCA Kids F 2024 &1 “—MRF| 7 LERRERIIAE “BFER
HHYHRBME .

To children, the world is an unfinished canvas. Faced with the vast
unknown, they ask endless questions, driven by curiosity and keen
observation as they seek to understand everything around them. In this
process of exploration, art naturally becomes a vital means for children
to engage with the world, helping them transform abstract thoughts into
tangible forms of expression. Through a cyclical process of "Observation
- Imagination - Reconstruction - Expression," UCCA Kids supports
children in developing their own ways of understanding of the world via
art. This exhibition maps the development of artistic thinking in children
ages 2-12, tracing distinct paths of learning and growth. UCCA Kids
positions artistic thinking as central to creative development, fostering
each child’s self-discovery and development through art.

In April 2025, among the "2024 Excellent Art Museum Projects"
announced by the Department of Art, Ministry of Culture and Tourism,
the UCCA Kids Annual Exhibition "Harvesting the Fruit!" (2024) was
recognized as a Nominated “Excellent Public Education Project” by the
Ministry of Culture and Tourism’s Department of Art as part of its “2024
Excellent Art Museum Projects” program.
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Art Workshops

ERIMEBEERREEFHS UCCA RRES, FTEENHRIITIER,

i LEAUL IS EREMESNEARME . SAEXTNE AW,
2025 £, UCCA Kids iR T 8 MR TIEYS, Hit30 619 357E5E),
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Luc Tuymans: The Past

EFARERE, UCCAKids it T—RILEZARIIES, BEAREE
TRES 1 MZAHIMELFIRNEARER - BRSNS ERER.
EIEpS, BFIIESRSTEARIKECE., EEmEmiRZIER
ERNZANGE, RREAFREFARMEXNBRER. BIMWEFT
CERSEHRNER, ZAMNERRTNEAFEREFRAIEZEZNERE, HER
BRZEARPREASEAMEAINRTESE.

Inspired by the exhibition, UCCA Kids presented a special series of art
workshops that guided children in appreciating the works of renowned
Belgian artist Luc Tuymans. Designed around Tuymans’s distinctive
artistic style—characterized by muted tones, blurred imagery, and
emotional depth—these themed courses encouraged children to
examine subtle and complex layers of emotional expression in art.
Through viewing and discussing Tuymans’s works, young participants
discovered the extraordinary within the ordinary, learning how pale hues
and blank spaces can convey profound meaning.

98 | 99

Developed in collaboration with artists and around UCCA exhibitions,
UCCA Kids Art Workshops are offered as single sessions or series,
allowing children to explore and experiment with diverse artistic
materials, forms, and concepts. In 2025, UCCA Kids developed 8
inspiring series of exhibition-based workshops and held a total of 619
sessions, engaging 2,738 children in participation.

AU . HKE

Lubaina Himid

BERBFABNFREX. BENZEER. HENSTNELURERAISM
NEFTEEM, UCCA Kids AR R IRITHIRT TIEYI 5| HiFk 1]
RAMREREZAR. BAZREHNTEADZ—F B - HREOZ
AEm.

Inspired by the exhibition, UCCA Kids designed a series of children's
art workshops exploring themes of self-identity, multifaceted oceanic
imagery, diverse historical narratives, and the mysterious power of
patterns. Participating children were guided to engage the works of British
artist Lubaina Himid, a leading figure of the British Black Arts Movement.
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TiRE - 3 : B—HhiHk
Anicka Yi: There Exists Another Evolution

rEgERE, AT —EERESE, tTLIBESK. @E, EEN=RA
RONE? RREURIZATIEYS, RRTHEEREEARLEF - ZAOFY
R TEHERSNERE, 5ISBFMEMTICSARKNIER, TN
IBENE. RHSEFRME, EeFNZARR . EahFLRMERe)
B, ZFIFEITHEZREE, RRTHEVNESEN, H#RETSH
RORENERRHRAIRIE . RS, tLEERAE. SR, LED TFIHESRMT
BT RIERE. BIEX—3E, BFNEFRFEAT ASHENXR, KR
SHEY. NERFEYEENTRENE, RNZARSHETCNENEE.

What if art didn’t require a paintbrush? It can also be made from scents,
bacteria, or even robots! Based on the exhibition, UCCA Kids designed
a series of art workshops for children to explore the fascinating world of
Korean-American artist Anicka Yi. These workshops revolved around several
themes, guiding children to appreciate and discuss her art while learning
how she combined biology, technology, and philosophy in innovative new
forms of art. Through hands-on experiments and group projects, children
learned the principles of biomimicry, explored the ecological significance of
microorganisms, and reflected on the fluidity of identity in a technological
world. At the same time, they used unconventional materials like bacteria,
scents, and LED lights for bold artistic creation. Through this workshop series,
children were encouraged to rethink their relationship with the environment
and discover new connections where art and science interacted.

E3E: MABH

Liao Fei: Seeing All Forms

ETFHRRREE, UCCAKids BRI TR SELEEAMNILEZANRE, 5l
SILEBILERF/LARUNERTE. A2ATESLS, thilEidEm
BAEN . TUk BEYRSERRSEMR, RERA ‘&&%" M ‘Br”
T, BEHRIRE, LZERMETFECHNZRESERREAY/LOTER
NFHESE, FEIASHUTRNZARERE.

Inspired by the exhibition, UCCA Kids designed two integrated painting
workshops that guided children in exploring geometric possibilities through
art. Participants worked with mixed media—including natural materials,
industrial components, and everyday objects—to investigate the shifting
nature of lines and shapes. These creative exercises encouraged children
to develop their own artistic language for interpreting geometric forms,
embarking on a journey of advanced geometric concepts.

BRel: ERESHER

Chen Ke: Bauhaus Unknown

ERZARGANERITHORBILEZALE, EAE3ISILERAR
RREAMESARREZEANREXREK . SARIIEHLL ‘EIEM4E" HH
B, SIULERELSERVSEMIES. ZFEIHE. BE&. 8%
SFTLE, RERELEFERNRE, AEHEFPIRZSEBRISEM
WRtiEK D, AREARWALUHEERRTIZE.

Drawing from the “Chen Ke: Bauhaus Unknown” exhibition, UCCA Kids invited
children to explore the relationship between painting and self-expression—
or “reconstructing identity through color and brushstroke”—through two art
workshops. Guided by the concept of "returning to purity,” these interactive
sessions focused on the language of color and brushstroke. Through collage,
color mixing, and layering, young participants moved beyond standardized
color frameworks, experiencing the dynamic interplay of color blocks and
painterly gestures. In doing so, they began to understand how artists reshape
visual logic through material exploration.
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Pipilotti Rist: Your Palm is My Universe

UIRRRE - BERRRHFOBESHEERENERAREL, UCCAKIids B
REIRITT 8 WERIIE, RARRT “BHREN" X—BERWEEE
B, ALEHF, LEBRETEENME. AXSHREAELRZ D, B
SZOMEEIT “PIFRTHE” NARRTS, FRBENETESFME. aTRE.
ARENZEAERS

Drawing inspiration from the fantastical and poetic works of Pipilotti Rist,
UCCA Kids designed eight themed workshops that explored the philosophical
concept of “embodied perception.” Through rich tactile, visual, and kinesthetic
experiences, children were invited to immerse themselves in connecting with
the pure joy of creation—making art for the pleasure of making. During the
exhibition, the museum space became an artistic playground—a place to
touch, rest, and explore.

HIbE : IGE R

Koki Tanaka: Provisional Community

UCCAKids LIZAR “XiEAE. WEWME. EMIR" NEMFERSHRE,
BORITTRIVER LY, RERR ‘NAENRIHLLECE %L
o TIRBEAESISHFAIMREAR—HBESIR—RBFIEMIF
&R, SRLEXRESASERE, EESMERFRIMERESEEDE, ik
N EEAINMEP AN BAESYNEHNE, TEXFEZRENRES
k. FMNBSMMRBUE. BRMERERFBICRESTRK, BE
SIEET “ARZARERER" NAERS.

Inspired by the exhibition, UCCA Kids designed a workshop series based on
the artist’s creative philosophy of “focusing on the everyday, emphasizing
collaboration, and valuing the process.” These workshops explored the
central theme of “from daily observation to collaborative creations focusing
on the process rather than the end results. These sessions encouraged
experimentation and self-expression, honored each child’s unique ideas
and creative rhythm, and helped them discover new meaning in everyday
objects through collective collaboration. Children experienced the joys and
challenges of artistic creation in its most authentic form—*“understanding
life through art—through activities including repurposing found objects,
collaborative construction, and visual documentation.

BiEEx: &l
Yang Fudong: Fragrant River

ZHEFAMEPXIEIEE. XMCIZRER, LIRS ERIRERFFEARHE
NER, ERERIITENSISHFINGERR—1, KEBNRKEN.
FKE R RAMEERENBEeHTESMEN. B/LEERER ‘B8
M “EE” OOEFIE, ARFIFEUNFNSEHENIRED, KMHE
S4aZESR, RELNNNAERTECH “IES" .

Inspired by Yang Fudong’s explorations of time, memory, and life’s poetic
journey, UCCA Kids designed a themed workshop series that invited
young participants to think and create like the artist himself. Through these
sessions, children were guided to perceive and transform their everyday
experiences, family memories, and seemingly distant past into works of art.
These workshops encouraged participants to experiment with concepts like
“estrangement” and “fictionalization,” exploring non-linear narratives and
multi-dimensional perspectives. In doing so, they came to experience the fluid
intersections of time and life—and created their own unique “parables of time.”
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Art Trips
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In 2025, UCCA Kids' family art trips began with the land beneath our
feet, leading children to explore the connection between nature and
humanity. The spring journey to Yixing was an exploration from "clay" to
"pottery.” Children touched the texture of the earth with their own hands;
at Tao Er Chang and local museums, they learned how humble natural
materials were transformed by human hands and wisdom into artworks
that carry culture. The winter journey to Jinshanling shifted the focus to
"living spaces." Nestled in the northern mountains, children engaged in
the practice of "community design," imagining a warm community within
the cold valley and exploring ways for humans to coexist harmoniously
with nature.

Looking beyond national borders, UCCA Kids led the children on
three distinct cultural journeys. Paris served as a living museum:
moving between the Louvre and the Pompidou, children experienced
artistic evolution from classical to modern firsthand, as if reading a
three-dimensional art history book. London offered an exercise in
“expression”; in this multicultural hub, children explored observation and
communication through art, building confidence through interactive
practice. Finally, Turkey provided an adventure into the heart of civilization:
amid ancient ruins and breathtaking landscapes, children engaged in “on-
site archaeology,” using myths and traditional crafts to experience the
depth and vitality of human culture.
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UCCA Parent Salon
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UCCA Parent Salon is dedicated to establishing an open and collaborative
platform for family art education exchange. Through diverse professional
mechanisms, it aims to support parents in becoming companions on
their children's journeys of artistic exploration. Salon members enjoy
exclusive privileges for in-depth artistic engagement, including guided
tours by artists and curators, behind-the-scenes museum visits, themed
workshops, and open days at the Material Lab. Additionally, members gain
access to professional guidance from education experts, supplementary
curriculum materials, and customized resource packages covering family
art education. The Salon fosters a high-quality, supportive community
where like-minded parents gather to exchange educational philosophies
and practical experiences. Members are also invited to actively participate
in the co-creation and feedback of museum education programs, fostering
mutual growth for both families and the museum.
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Special Event: Super Mom’s Mission

LS ENENERSZEFHPNBEMZEALE, BR ZARESHE
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AWARDS BJEESSZARKE" 2026 FEBRAFHINNIE ‘FEZAME,

Continuing her exploration of virtual worlds and multiple identities,
actor and artist Tan Zhuo embodied an Al-generated superhero
during this year's Children's Day, answering questions from children
in the open space of UCCA Beijing. This persona combined familiar
superhero tropes from science fiction and cinema: iconic attire and
color palette symbolizing strength and justice, streamlined mechanical
armor accentuating a dynamic visual aesthetic, and a half-face helmet
concealing her true identity. Drawing her own reality as a woman, Tan
Zhuo defined this character as "Super Mom" and invited children to
engage in dialogue with her.

Recognized for its profound quality of "concretizing the power, fragility,
and everyday nature of motherhood, thereby showcasing the unique
vitality of female roles in a contemporary context," the project Super
Mom's Mission was successfully selected as the "Annual Art Project” at
the BAZAAR ART AWARDS 2025 Gala.
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UCCA Lab

UCCA Lab fE73 UCCA TUEET BN ZRFLIETFREZEASTEIETBE
HNERFE, 258MBFXHURE, SEWMERLREMEULEIE
ZEFENSTHSHZARME . UCCA Lab BIIRA SFERRTX .
. BRER, BEAXHSZEANBERELE 2 ARNERN,
SRTWHEMMLE, FHARZAMBIAR.

ucca.org.cn/lab/
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Numbers
IH St HIRIERIE
Total Projects Media Reports

12 1,844

AR

Partners

o 4145 e

PeakPerformance

CHENGDU IFS

TR jE(KUU
IF 2

108 1109

As an interdisciplinary platform for new kinds of artistic collaboration,
UCCA Lab has worked with local governments and cultural organizations
throughout China, prominent brands across a variety of industries, and
artists and creators across cultures to create bespoke projects. By deeply
collaborating with different communities, cities, and countries, UCCA
Lab seeks to share the joys of contemporary art and culture with an ever-
larger audience, continually exploring urban spaces, interacting with local
contexts, and expanding the potential forms that art projects may take.

ucca.org.cn/lab/

X AR
Media Impressions

8,455,974,233
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REBRIF Z AR AR
Chengdu Tianfu Art Park

Bx—HENEBXFZAE
Rong Rong—
Chengdu Tianfu Art Season

2024.12.27 - 2025.56.5

REHEFXRFZEARNE
Tianfu Art Park, Jinniu District, Chengdu

S8 piEBTH LI BIRES . REHEF R ARBUT
ENG: BREREEARREREZERAE

SREHHE: UCCA Lab
Presented by: UCCA Lab

S5ZAR: X, BE. LFX-18FEE. BRITEERRERN.
Ether. Studio & EWiZit

Participating Artists: Jiang Jie, Yang Mian, Steve Messam, Daliao
Architecture, Ether. Studio&Zhuojian Design Studio

H2024 F£12 B 27 HER, “BF—HERHBRXFZAE" 2UWTH
RIMRHEEARRSERITEENAUABAHLZARER, FRBEEISE
i SARBE. AT, TRMBRXUHERXRKES), RS
HME—IBUSKRZARNEMATHN "B, I+REE" NEPES,
NTRESHEESN T HREESZFNESHSBENNRHTZARE,

XFBNUNZ ANERBERLL “BR" AEE, BRYRERENE
SR, TEETXEHTEAERIUZIHENESSEFRER, ER
KR ZARABEMFN “WHEZER" , WERBEHAHZARESHERA
—REHF=H,

From its opening on December 27, 2024, “Rong Rong: The First Chengdu
Tianfu Art Season” presented 5 large-scale public art commissions
by leading artists and architects from China and abroad. The program
was accompanied by a series of talks, performances, workshops,
experimental projects, and a cultural market, forming an integrated
platform for public engagement with contemporary art.

Spanning more than four months, the Art Season positioned
contemporary art within Chengdu’s cultural context, reflecting the city’s
openness and creative vitality as an emerging international cultural
center. The project also represented a new curatorial and institutional
exploration for Tianfu Art Park, advancing its role as a site for sustained
public art practice and urban cultural development.

BEaE
Government
Collaboration
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Duke Kunshan University
BT AE 2024 HE - HiSHLERHER (JISP) SRR ERIKE

DKU X UCCA Lab Art Project

2025.3.28 - 2028.3.28
THERLMRIM A

Duke Kunshan University, Kunshan City, Jiangsu Province

BEM: BIUA=KAS x UCCA Lab
Co-presented by: Duke Kunshan University x UCCA Lab

B5ZAR  EIFE. KR - BHER FHE. Kglt
Participating Artists: Cao Shuyi, Michel de Broin, Wang Lijun, Zhang Yibei

BEaE
Government
Collaboration

no m

2025 £ 3 A 28 H, B KXFETF UCCA Lab EHREZI U=
REZER. HREBHIOIEREIER UCCA Lab SRXIEY 2024 HE - kig
BRREMMBERE (JSP) , EEHFHEKE, ¥ “TENE" NREE
KERERFEEEIT, UCCA Lab REFAET DKU REMESZRISE,
5 BIIEEY 2024 JISP £ FZFOIENINAIER  SHLZETAHEIE BBIE.
HEFOEZOKE, (FRUFEESENMARESDS, WM ESD
Big; TSR AR EEF SREIA E R R R ETIE

On March 28, Duke Kunshan University (DKU), in collaboration with
UCCA Lab, presented 4 contemporary art sculptures on its campus.
Selected from the 2024 Jing’an International Sculpture Project (2024
JISP), which was curated by UCCA Lab, the works on view extended
the 2024 JISP thematic framework of “Echoes Among Us” into an
academic setting.

Responding to DKU’s campus environment and interdisciplinary
character, the UCCA Lab curatorial team selected 4 commissioned
works from the 2024 JISP and situated them in key locations including
the sports center, library, and community hub. Integrated organically
into the campus landscape, the sculptures create open, interactive
spaces, while their minimalist geometric forms enter into visual dialogue
with the university’s modernist architecture.
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LLIFEE R Shanxi Jincheng

2025 Hipk “HEME ANZRE

2025 Jincheng’s Contemporary
Visions of Historic Architecture

2025.9.30 - 2026.3.31
BRI

Jincheng Urban Experience Center

Eppf: TS HARHOERAE
Organized by: Jincheng HeWei Urban Experience Center Co., Ltd

SRREHE: UCCA Lab
Presented by: UCCA Lab

S5ZRR: [FE. fiinid. INHRERR . i B8 AEE. BES.
FERE. SRR, FREY. HHEER. BXRw

Participating Artists: Chen Zhe, Emily Cheng, Gabriel Lester, Nie
Shichang, Shi Zhiying, Tong Kunniao, Alice Wang, Wu Jian'an, Xie Qun, Ye
Ziyi, Zhao Xiaoxiao

=Eigit: &M
Spatial Design: Yan Zhou

20259 B 30 HE 2026 £3 B 31 H, B “B&EIME" UREARET
TR AR OEM . (FA—BIUSANE. WETELERENY
LB, ANRESIABIRTHARI R OTHEREN, BanfEtasE “3
HER ShRERFRIT. EARPBELZNE “E/N\+X" .

REICR 2 NERIMBZAR, LEERURESSTENE ALK,
WL ‘2 + ZR7 [IEst, BOEHMEREE “SOREFERET F0 “A0
BXNIRERNN | I REERRFFIBTEXOE. PR
FEEER “PEDZEME AT REIN.

EREBIBRTL, UCCA Lab EEFMRABSIEFEEIEE App, TREEHAE
AR R BRRIENEETE (HEHRE) , UaFifARRaEEEN
XBARKEE, AARITIE “T—iEEE, E—EHR NSHERRK,

BEaE
Government
Collaboration

From September 30, 2025, to March 31, 2026, the “Inaugural Jincheng
Historical Arts & Culture Exhibition” was presented at the Jincheng
Urban Experience Center in Shanxi Province. Conceived as a cultural
innovation initiative that activates historic architecture through
contemporary art, the project marked the opening of the Center and
featured two parallel presentations: the group exhibition “Order of
the Cosmos” and the solo exhibition “The Eightieth Day” by artist and
Central Academy of Fine Arts professor Wu Jian'an.

The exhibition brought together 12 leading artists from China and
abroad, adopting an international and multidisciplinary perspective to
propose a new “historic architecture + contemporary art” paradigm.
It supported Jincheng’s efforts to develop as a national model city
for cultural tourism and wellness, advance a national demonstration
zone for the conservation and adaptive reuse of historic vernacular
architecture, and further strengthen its identity as the “Museum of
Ancient Chinese Architecture.”

As a special program, UCCA Lab, in collaboration with exclusive content
partner Vistopia App, presented the free podcast series “Reframing
Ancient Architecture” during the exhibition period, offering fresh
perspectives on architectural heritage and creating a multidimensional
experience that bridges listening and urban exploration.
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E£T3l& Peak Performance

F—H—
2025 BEslEtn IP TS EZSARINE
The Next Leap—
2025 Peak Performance Hangzhou
IP Store Art Project

2025.3.21-2025.12.31
BESTUEHN IP SIS

Peak Performance Hangzhou IP Store
i BErTiE

Organized by: Peak Performance

ZAREM: UCCA Lab
Presented by: UCCA Lab

S5ZAR: ({15, RS, §IXFE. FEH. mRE

Participating Artists: Chinmei, Liang Manql, Xie Wendi, You Wendi,
Yuan Hanhan

mIEEME
Brand
Collaboration

2025 F iy B 5 ik 2 M P 91 R B2 Peak Performance B2 52 I3 3F UCCA
Lab, FHRMIEBZMW 2026 LFEZAME “FT—EK” . BiBHFEE . REH,
SRRSO M EAR, IIEERRTT, D BIRE A ‘BRI
B AR UKER, EFHMNESEI, L Peak Performance B2
SIETUN IP ESE AT ERASEZARE.

B, MEZARRIEECMESERF ( T—EX The Next Leap) , 19
MENFR. U “BEE" S SHENRE, WERNERNHLSH
IR T DI 32 @l Fh BRI B D B S RE . LLX‘J‘FJIIQZEiﬁJZﬁiﬁ%
SRZARER, BERBEFRSS5EME, ILRERITEM. XS
ZARZE, HREHSMERIBREZ .

This year, Peak Performance partnered with UCCA Lab to present
“The Next Leap,” a yearlong art initiative in Hangzhou. Organized on
a quarterly basis, the project invited four women artists—You Wendi,
Liang Mangi, Xie Wendi, and Chen Ming—to explore the themes of
humanities, architecture, intangible cultural heritage, and ecology,
drawing on Hangzhou’s local cultural context. The Peak Performance
Hangzhou IP Store served as the project site for artistic experimentation
and public engagement.

The program began with Yuan Hanhai’'s animated short The Next
Leap, following a skier’s viewpoint to explore the interaction between
Hangzhou’s cultural legacy and the city’s evolving landscape.
Through artistic reinterpretation of the city’s symbols, the project
engaged audiences in a dialogue between motion, culture, and
creative expression.



AR B
Hupan Learning and Research
Center of Entrepreneurship

“UIREEE? ”

iR el AL Z BB B E

“Blowing in the Mind: Hupan
Entrepreneur Museum Permanent
Collection Exhibition”

2025.3.27 (Ei&E) (Permanent Exhibition)

AT AN TR eI L B e
Hupan Learning and Research Center of Entrepreneurship, Hangzhou City,
Zhejiang Province

BRE: Mo EEF0 x UCCA Lab
Co-Curated by:
Hupan Learning and Research Center of Entrepreneurship X UCCA Lab

IRBAREE: SRR
Project Initiated by:
Hupan Learning and Research Center of Entrepreneurship

ZAREM: UCCA Lab
Presented by: UCCA Lab

52 AR Participating Artist: 7538 Fang Di

F@S5EIZ1T Scenography and Exhibition Design:
KABRIRITESFT (Greater Dog Architects)

mIEEME
Brand
Collaboration

14115

B G A ROET UCCA Lab, FHmTEHM iR EIAROEEE
B “ERMEBE? 7 SHeLEEYIEERRE. ZERERETHES
RN ERE, HhEREM T HIBAEHERY 46 4 ‘Sl E2WH"
URZERFHNERMER, FEIEEZARTEMEREN T
BEAREm.

FREUMULRT XE2RNER, HASERARRAIVEDEIRE
5%, EBIXMelELHSRENFZER, KEZEFENESE
PR IEF

In collaboration with the Hupan Learning and Research Center of
Entrepreneurship, UCCA Lab presented “Blowing in the Mind”, a
permanent collection exhibition at the Hupan Entrepreneurs Museum
in Hangzhou. The display traces the entrepreneurial journeys of past
program participants, featuring 46 “entrepreneurial artifacts” left to the
Center, alongside over a hundred carefully preserved objects.

The exhibition also includes a specially commissioned video artwork by
artist Fang Di, further extending the narrative of the collection. Beyond
showcasing these treasured items, “Blowing in the Mind” serves as an
engine for exploring the oral histories of entrepreneurs, continually
probing their experiences and insights to highlight the entrepreneurial
spirit that is the foundation to their achievements.
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7% 5 SALOMON

“AlE—E” SALOMON #Eig =
hBE - BEZAINE

“Mise en Scéne, Mise en Sens:
SALOMON ANFU Store-
FORTUNA Art Project”

2025.6.28 - 2025.10.28

SALOMON FE8S/NAE - 1888
SALOMON ANFU Store-FORTUNA

EDRH:ERR
Organized by: SALOMON

ZAREM: UCCALab
Presented by: UCCA Lab

BE5EAR: G =EF
Participating Artists: Chen Wei, Li Xingyu

mIEEME
Brand
Collaboration

2025 F 6 B 28 H, ZEE®WFYMREME SALOMON FEERF LiBRE
5% SALOMON FE8R/NE# - @88 {EAME 718 EHENF4MNE
AR, RFFILHAE SALOMON 854551 UCCA Lab, TRIS
FERIRITEES. BRI, £EHF T —RRY SALOMON FE8S/NE
B8, EWNAUVEZATE “FlE—@E" . RXREBBEEARKGES
FEFLCESEEAEN, BEBWANIRS, RREGEBNEE
EESERATEE .

UCCA Lab collaborated with SALOMON ANFU Store Maison to present
“Mise en Scene, Mise en Sens”, a multi-disciplinary art project exploring
the interplay between space, narrative, and perception. The exhibition
transformed the historic Xiaobailou neighborhood and Fortuna into a
multi-sensory environment, where spatial narratives, visual storytelling,
and interactive installations offered visitors immersive engagement.

Through this project, SALOMON’s architectural and cultural heritage
was reinterpreted via contemporary art practices, inviting audiences
to experience urban spaces in new ways and reflect on the interplay
between environment, perception, and creativity.



79 HUAWEI

2025 ARG AEMRRHETE
TIRR "SR, FRMR”

HUAWEI XMAGE Awards 2025
Ceremony & Annual Exhibition—
“The World, You and Me”

2026.11.12 - 2025.11.16

ZEE, BR, ERXES
France, Paris, Grand Palais

D) Sy |
Organized by: HUAWEI

SRREHE: UCCA Lab
Presented by: UCCA Lab

i ZEEREGEES

In Association with Paris Photo

mIEEME
Brand
Collaboration

ne I 17

2025 11 B 12 H, HEAFEAE ( XMAGE Awards ) 5 UCCA Lab
BEEMA 2025 LA BRKEMERHUEFEFEETERAESN
BHFE, FMEARRERESE (Paris Photo 2025) EAFTE, F 1
B 13 HZE 11 B 16 BEAEX ARFF A

{EA%AE UCCA Lab EERAEENE=EEF, AXBHEL “Ftt
RENR" FEHE, BIRTRE 78 NERMMEX, it 743,634 4
RishEik AN 200 HEg, WEE—IF2IRTIE. BREFIRE118
M REUR MR, EREEEX LN ‘BN . BIIAMUSR,
B ANCRrfE. RAELFAETE, ESERENEN, it
BEERNHRNER, tbERR. BEFRAELRL.

On November 12, 2025, the HUAWEI XMAGE Awards 2025 Ceremony
& Annual Exhibition, “The World, You and Me,” jointly presented by
HUAWEI XMAGE and UCCA Lab, opened at Paris’s Grand Palais. An
official project of Paris Photo 2025, the exhibition was open to the
public from November 13 to 16.

Marking the third collaboration between Huawei and UCCA Lab at the
Grand Palais, the exhibition showcased nearly 200 works selected from
743,634 submissions across 78 countries and regions, creating a platform
for global dialogue. Under the theme “The World, You and Me,” it invites
audiences to move beyond fleeting impressions toward a deeper, more
meaningful act of seeing—where we not only document the world but are
moved by how others capture it. Here, XMAGE mobile imaging technology
becomes more than a tool: it is a medium for warmth and connection,
helping us perceive the world and, with greater attunement, one another.
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EX#8 LENOVO

RMAIERE—AI XBPERE
The Ongoing Future:
Al Art Experience

202512 (HigfE)
BARIE SRR L

Lenovo Beijing Future Center

SEM: B8 x UCCA Lab
Co-presented by: LENOVO x UCCA Lab

BRZAR Artists: FRigfH. Z=8, #hd, XEE. TR, E2R. FEZ
Participating Artists: Chen Baoyang, Li Ao, Liu Di, Liu Jiayu,

Wang Haonan, Wang Zhigang, Shu Shanyi

Z5[Ai&it Space Design: KiKi &% 11555 KiKi ARCHi

KT#6i&it Lighting Design : Eliyar Art Studio

FESi&it Sound Design: Z881E Lou Nengbin

#3i@it Visual Design : TENBUTTONS

mIEEME
Brand
Collaboration

BAEEABKERRKPOEIEE, BEETF UCCA Lab, FEAEILZEFE
FOBEEN “BHNRE—AIXBERE" . BRIEBE “Smarter
Alfor all—%&8E, AE—1 AR MWREES, RE ‘BKEREX A7
WA ABE. ELEXBES, ZEWREAN—HEERRIRHAITE
ARKER ., BELR N UBEROES, NFIEAREAR. FELlR. =
ENZITEIRRRIA ST NS, HEER 12 MR EEFERA “EA
B , EREESSEHESZNNERES, BRAXT “SENTER
i WERER EXGR S 2 ARBAUREF, ‘KK FTEEHF,
MR PSR . RErERAILZ] .

Following the collaboration at the Tianjin Future Center, Lenovo Group
again partnered with UCCA Lab to present “The Ongoing Future: Al Art
Experience” at the Lenovo Beijing Future Center. Rooted in Lenovo’s
brand vision “Smarter Al for all”, the exhibition explored on how Lenovo
Hybrid Al integrates into daily life and reshapes our cultural landscape,
inviting visitors into an immersive world driven by intelligent technology.

Bringing together 11 cross-disciplinary creators working across new media
art, sound experimentation, spatial design, image-based theater, and
light-driven narratives to form12 distinct yet interconnected “art theaters.”
Through the interplay of carbon-based life and silicon-based intelligence,
the works envisioned a contemporary understanding of Al's evolution
from tool to partner. Within this fusion oftechnology and art, the “future”
ceases to be a distant horizon, instead emerging as a continuously
unfolding, ever-present experience..
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BB IFS Chengdu IFS

“HER9ZZI”

2025 F¢#&B IFS BEAHZRitY
Everyday Sparkles
2025 Chengdu IFS Art Project

2026.4.25 - 2025.6.30

B IFS
Chengdu IFS

EBF5: LEB IFS
Organized by: Chengdu IFS

ZAREM: UCCA Lab
Presented by: UCCA Lab

REXEF: ZEERHSWNEEREE LD
Supported by: Consulate General of France in Chengdu;
French Cultural Center

E5ZAR:

Wade and Leta. Eric Lau. %8 . BRETZ. X 08T - 5
Participating Artists:

Wade and Leta, Eric Lau, Huang Jin, Danno, Alice Des

a1
Real Estate
Collaboration

2025 4 H 25 HE 6 B 30 H, Ai#B IFS 1815 UCCA Lab fERZ ARG, LA “H
[EIRYZZNE EVERYDAY SPARKLES” HERREI 2025 FRES IFS BEAHE
Ritkll. UCCA Lab #iE 57 () ZARR: HALILIENIH Wade and Leta.
FHWEATNRE TI2VP Eric Lau. BEAEEZARER. FRSEKSARE
B AZAAENEE T3 anET - EHT, LIERISNESE. EEBRMMRK
BEPHMERRARE, BIEMAEN—IFERE RN EATE,

From April 25 to June 30, Chengdu IFS presented its inaugural public
art program, “Everyday Sparkles,” curated by UCCA Lab. The program
featured 54 artists and creative teams, including New York design studio
Wade and Leta, producer and sound engineer Eric Lau, cross-media sound
artist Huang Jin, emerging contemporary artist Shen Xintong, and French
illustrator Alice Des. Drawing on Chengdu’s inclusivity, everyday playfulness,
and subtle humor within its modernization, the works invited audiences into
a city-specific dialogue that reflected the distinctive character and tempo
of life in Chengdu.



FaZ K HE Taikoo Li Xi'an
S ARZARAZE

Double Exposure:
Art After Dark in Xi’an

2025.10.30

FELAHE - A Gallery
Taikoo Li Xi'an - Xishi Gallery

BR&xD: AZLAHE x UCCALab
Co-presented by: Taikoo Li Xi'an x UCCA Lab

SARME: BFEF. TEHK. FvE. BEX REf. TH
Conversation: Philip Tinari, Wang Haiyan, Huang Feichun,
Jian Chuntian, Song Qun, Wang Yang

SARE: TREE. AEE. XK. EXA
Performance: WANG’s Shadow, He Yujun,Yao Fan, Wang Dazhi

ter=aiE 120 | 121

Real Estate
Collaboration

2025510 B 30 H, FAZAHEESS UCCA Lab #0h “Bit ALZZARZR .

ALBRRALAXNFL, RS TEHABEEEOE—ERHEMN
KIS, MR B FEEVEEERS 85 B X EN B
NER, 56 AU “SAKRE SAREE FSBERD, BiFE
ESMAHEIRRALNHLICIZ. HhBESENERZEIRZERR.

On October 30, 2025, Taikoo Li Xi'an, in collaboration with UCCA Lab,
presented “Double Exposure: Art After Dark in Xi'an.”

Xi'an is both a historic cultural center and a vibrant, living city—its past
continuously reinterpreted and layered through new perspectives,
sounds, and images. Centered on the theme of “Double Exposure,”
the program was a combination of artist talks, performances, and
participatory experiences, inviting audiences to explore the dialogue
between the city’s historical memory, urban transformation, and
contemporary art.
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Kt XINTIANDI

2025 “#H” it¥— “EFIEHK! ”
2025 RanRan Program——
City In Touch!

2026.11.12 - 20256.12.2

MRBESE
Xintiandi Dongtaili

BR&EM: HR# x UCCA
Co-presented by: XINTIANDI x UCCA

SRS =B AT

Special Partner: Sanlian City For Humanity

ZES5MBEIRiT: SO Creative Studio
Spatial & Visual Design: So Creative Studio

“YRE” ERSE: RAR TER. FFRIL. D, £&. =E2F

RanRan Community Sharing: Liang Yongan, Jason Ho, Stanley Chen,

Liu Shuai, Wang Di, Li Xingyu

“YRE BRBIH: =ETAN

RanRan Open Air Theater: Yuan Keru

a1
Real Estate
Collaboration

2025 FNB 12 AE 1R B 2H, 2025 “MkB" itkl— “EIRIGX! " F
FERRIEARERERERE, EtEIREEBRFXULE XINTIANDI 5 UCCA
EFITEN B SEEARBUT=EHESENERKRE . mdE
=FF, “WE7 IHBSEEFRAE S RENRIETE, MUAPES
FEAFRIEHRT STNERTE, BEROTEERERARRARHEARES,
NENFESREARN R BRI SEE T,

TEJIXS “MREE” THRIIS R =FHR2RRER, OREIBELL “ICIZER” AR,
2SRNENTXRZASHHHENIKE, BISHEE. 2ARYHS
REAR, BEE “WE ZEREROBRIKE, FHAMASENAH
HX—2,

2025 ‘WA iH— ‘EEGK] 7 B ‘ERRT ‘GR9=" “BXREE
=BT, THRMERSEMRE— M MEEMSHENZAIS, K
EW “WE I E=FENRENTSFMER. XNE—REREE
HXNOSLEEM, BEF=RAXEHSFRE ‘WH HX9=, Bi5LE
TRSBEREEERTHE, AEINEEI, BRZASHHTERRE
BIARRRFIRT, & M eSS TEERIRRF IR,

From November 12 to December 2, the “2025 RanRan Program—City
In Touch!”— was presented at Shanghai Xintiandi’s Dongtai Li, marking
the conclusion of a three-year strategic collaboration between Xintiandi
and UCCA supporting emerging artists. RanRan has provided young
Chinese artists with a platform for growth while fostering a forward-
looking urban art ecosystem.

The retrospective, framed around “Reconstructing Memory,” presented the
program’s three-year journey through installations, artist objects, and site-
specific works across the streets of Dongtai L.

Structured into “Retrospective,” “Community Sharing,” and “Open-Air
Theater” segments, the program created a lively, multidimensional art
environment. RanRan Community Sharing invited residents and visitors
to engage directly with the public space, deepening local participation and
embedding the program’s spirit into the everyday life of the city.
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