Further Information on “Picasso – Birth of a Genius” at UCCA, June 15 –
September 1 2019
Released April 11, 2019
Between June 15 and September 1, 2019, UCCA Center for Contemporary Art, Beijing,
presents “Picasso – Birth of a Genius," the most significant exhibition of work by Pablo
Picasso (1881-1973) ever to take place in China. The exhibition, which offers a
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comprehensive overview of the first three decades of Picasso’s career, includes 103
works drawn entirely from the collection of the the Musée national Picasso-Paris,
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which trace Picasso's development from childhood to middle age. Curated by Emilia
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Philippot, Head of Collections, Musée national Picasso-Paris, the exhibition has been
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conceived and organized specifically for this presentation at UCCA and in China, and
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includes paintings, sculptures, and works on paper. Taken together, this selection of
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works realized between 1893 and 1921 constitutes the core of the exhibition and tell
the story of the creative formation and evolution of the most daring, original, and
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prolific talent in the history of modern art.
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The three decades under consideration here were a period of artistic discovery and
ferment for the young Picasso, whose style underwent numerous changes, from the

Christina Ioannou, Brunswick Arts UK &

academic realism of his student days to his post-war return to classical style; from the
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alternately somber and carnivalesque motifs of the Blue and Rose periods to the

+44 (0) 207 396 3542

primitivist explorations which ultimately led to the multiple phases of Cubism. Rather
than rigidly separating Picasso’s work into different thematic sections, the exhibition
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seeks to reaffirm the coexistence of several seemingly contradictory languages in his
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creative process, and to highlight the lived realities behind them, which exceed the
period. This is the reason why the show also proposes to present subsequent works
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through 1972.

Press material available at

“Picasso – Birth of a Genius” is organized in six chapters: “The First Picasso,” which

ucca.org.cn/en/press

accounts for the artist’s artistic upbringing, when he produced works such as Man in a
Cap (1895) and Study of a Torso, After a Plaster Cast (1893-1894); “Picasso Blue and
Rose,” during which he advanced from imitating Post-Impressionist masters to
develop a truly original style, resulting in works like The Jester (1905) and Two
Brothers (1906); “Picasso the Exorcist,” which saw his revolutionary experiments with
form and space, producing artworks like Self-portrait (1906) and preparing his
masterpiece, Les Demoiselles D’Avignon (Museum of Modern Art, New York, 1907);
“Picasso the Cubist,” a period when he wrought an elaborate system of signs,
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producing works such as The Mandolinist (1911) and Man with Fireplace (1916);
“Picasso the Chameleon,” which marked the artist’s turn towards classical revivalism,
creating works such as The Lovers (1919) and Studies (1920), as well as designing the
sets, costumes, and curtain for the Ballets Russes production of Le Tricorne (1919);
and a final section which includes several notable paintings and sculptures done
between 1927 and 1972, giving a sense of how Picasso’s creative idiom, developed
during the period under consideration in the exhibition, informed his later practice.
As French Prime Minister Edouard Philippe has highlighted to Premier Li Keqiang
during their meeting on June 25, 2018, the exhibition represents a significant
contribution to the bilateral cultural dialogue between China and France. It echoes
President Macron’s wish, pronounced during his visit to China last January, to see
more exhibitions from major French museums come to China, and from Chinese
museums to France. On March 25, 2019, President of the People’s Republic of China,
Xi Jinping met with President of the French Republic, Emmanuel Macron at Élysée
Palace, and expressed the need for increasing cooperation between the citizens and
governments of France and China in the fields of art and culture. Xi stressed the need
to promote extensive bilateral exchange in the humanities, and to increase dialogue
with regard to culture, tourism, language, and region, reaching out to younger
audiences in particular, and designated 2021 as the year of Sino-French cultural
tourism.
President Macron added, “Our cooperation in the cultural field is experiencing an
unprecedented dynamism… Great projects are being undertaken, such as the biggest
exhibition of Picasso's works in China this year, and the cooperation between
Versailles and the Forbidden City… We have decided that 2021 will be the year of
cultural tourism between our two countries, and, I must say, all these initiatives,
conceived in recent months and carried out together, are not a coincidence. They
reflect a common state of mind, that of rediscovering the essence of our bond, and the
bedrock on which our mutual understanding is built.”
For the Musée national Picasso-Paris, the exhibition marks the most substantive
presentation of its collection—which includes 5,000 art works and more than
200,000 archival objects—in China to date, and the first since Laurent Le Bon
assumed the directorship in 2014. “We are pleased with this new stage in the
international cooperation policy led by the Musée national Picasso-Paris,” LeBon has
noted.
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UCCA Director and CEO Philip Tinari has noted, “For UCCA, this exhibition marks the
realization of a dream we have held since our opening in 2007, to present not only
recent developments in contemporary art but to examine the very underpinnings of
the contemporary by showing modern masters. We believe that the story of Picasso is
relevant to our audience in China, as individuals here continue to answer the
challenges of creativity, originality, and innovation.”
About the Exhibition
This exhibition is presented in collaboration with Musée national Picasso-Paris. It is
made possible by Morgan Stanley, Sotheby's and artistic partner Marie Dalgar. The
children’s educational programs for this exhibition are made possible by Asia Ying’s
Baby World Limited and YeeHoO Children Growth Foundation. BenQ provides film
projection support. Accommodation and event support for this exhibition come from
NUO Hotel Beijing and transportation support comes from D-LUX Travel. Thanks to
Tmall.com and UCCA’s strategic partner, Aranya, for supporting “Pablo Picasso –
Birth of a Genius.”
As an important part of Festival Croisements 2019, “Picasso – Birth of a Genius” has
received support from numerous French and Chinese national institutions; by
presenting a selection of important work by one of the 20th century’s preeminent
artists, who spent much of his life in France, UCCA hopes to promote the cultural and
artistic exchange between these two countries. The exhibition is organized with the
support of the art and culture agency Doors 门艺. www.doors-agency.com
To honor Picasso’s frequent collaborations with musicians and performers, on June
22, July 20, and August 24, UCCA will host an exhibition-themed art festival, including
performances, screenings, and lectures which explore the artist’s unique contribution.
In addition, it has organized a symposium on “Picasso in China,” set to take place on
June 15, convening speakers such as Emilia Philippot (Head of Collections, Musée
national Picasso-Paris), Cai Tao (Professor, Guangzhou Academy of Fine Arts), Wu
Xueshan (Associate Professor, School of the Humanities, Central Academy of Fine
Arts), Yu Zhongxian (Researcher and Ph.D. Advisor, Institute of Foreign Literatures,
Chinese Academy of Social Sciences), and José Lebrero (Artistic Director, The
Picasso Museum in Malaga) to discuss Picasso’s influence on both the Chinese and
international art worlds.
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In addition, UCCA will publish a bilingual catalogue for “Picasso: Birth of a Genius,”
including original essays by curator Emilia Philippot and Wu Xueshan on Picasso’s
enduring legacy both in China and beyond, as well as high resolution images of all 103
artworks exhibited.
UCCA Kids will also offer a series of children’s art education programs designed
specially for this exhibition. Children can participate in a guided tour and an art
workshop after purchasing a bag of art materials; all proceeds will be used to support
UCCA’s mission to bring art to children of different backgrounds.
About UCCA
UCCA Center for Contemporary Art is China’s leading contemporary art institution.
Committed to the belief that art can deepen lives and transcend boundaries, UCCA
presents a wide range of exhibitions, public programs, and research initiatives to a
public of more than one million visitors each year. UCCA Beijing sits at the heart of the
798 Art District, occupying 10,000 square meters of factory chambers built in 1957
and regenerated in 2019 by OMA. UCCA Dune, designed by Open Architecture, lies
beneath the sand in the seaside enclave of Aranya in Beidaihe. Formally accredited as
a museum by the Beijing Cultural Bureau in 2018, UCCA also operates non-profit
foundations, licensed by the Beijing Bureau of Civil Affairs and the Hong Kong
government. UCCA’s commercial ventures include the retail platform UCCA Store,
the children’s education initiative UCCA Kids, and collaborations and projects under
the rubric UCCA Lab. Opened in 2007 and revived by a committed group of Chinese
and international patrons in 2017, UCCA works to bring China into global dialogue
through contemporary art.
www.ucca.org.cn/en
About Musée national Picasso-Paris
Musée Picasso’s considerable collection was established after two donations made
through “acceptance in lieu,” an alternative to inheritance tax, by Picasso’s heirs in
1979, and later by the heirs of his widow, Jacqueline, in 1990. This is the first major
endeavor that the Musée Picasso will have undertaken in China since its institutional
revitalization in 2014, under the leadership of new director Laurent Le Bon, and his
novel curatorial framework.
http://www.museepicassoparis.fr
Ticketing Information
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“Picasso – Birth of a Genius” early bird tickets are now on sale; visitors can follow
UCCA’s Official WeChat Account for discounted prices.
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Appendix
Conditions for the reproduction of Pablo Picasso’s works
Works must be reproduced as faithfully to the original as possible:
- Colours must not be changed
- Works must be reproduced in their entirety
The Picasso Administration does not authorize cropping out or reframing. The
reproduction of a detail (a real detail, not a reframing of the work) may be authorized
on the condition that be work be reproduced in its entirety elsewhere in the document,
with a reference to this reproduction in the caption. In order to respect the quality of
the colors, they recommend to buy good quality photographs or digital documents in a
specialized photographic agency or a museum.
The process:
1- The layout of the product or document must be approved. This ensures that the
works are reproduced correctly: full reproduction, no inversion (left-right). These
layouts can be sent via e-mail (cpinault@picasso.fr).
2- Then the validation of colors on a paper color proof (for paper products) or on the
definitive support of the manufactured object. For the validation of colors, the Picasso
Administration requests a color proof of the document (cromalin). The validation of
colors cannot be made on a computer screen which are not always correctly set up.
Picasso’s works must not be submitted to the requirements of a model, a logo or a
layout. The documents upon which Picasso’s works will be reproduced must be
adapted according to the above criteria.
Moreover, the reproduction of Picasso’s works by the press is not free of charge.
Reproduction rights will be exempted only if the size of the reproductions is less than
one-quarter of page and only for articles reporting on the exhibition before and during
the exhibition period and for 3 months after its closing.
For the audiovisual and web press, the reproductions are exonerated only during the
exhibition period and the images cannot be copied, shared or redirected. For social
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networks, the Picasso Administration prefers the use of the poster of the
communication of the exhibition, the artworks in situation inside the museum and only
a few pictures and all the images must imperatively be accompanied by their legend
and the copyright.
Each support must bear the following copyright mention: © Succession Picasso
200...(year of publication)
PICASSO ADMINISTRATION 8 rue volney 75002 Paris Tél:33(0)147036970 Contact:
Christine Pinault/ cpinault@picasso.fr www.picasso.fr
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