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Liang Hao (b. 1960, Beijing) began her career as an artist after graduating from the Sculpture Department at the
Central Academy of Fine Arts in 1985. Over the past four decades, she has dedicated her work to exploring the
relationship between non-representational form, materiality, and space. To broaden her artistic horizon, in 1987,
Liang Hao pursued a master’s degree in the United States at the Cranbrook Academy of Art outside of Detroit,
Michigan. For Liang Hao, the juxtaposition of her earlier training in Chinese socialist realism from the early 1980s
and the subsequent stimulation of American contemporary art formed two ends of an irreconcilable polarity. This
tension not only liberated the artist’s artistic language and choice of material, but also spurred a self-examination of
the relationship between her cultural background, personal experience, and the essence of artistic freedom: Could
artists from China re-establish a creative methodology that is universal rather than imitative, and break free from a
self-evident or self-identifying mold of art-making? Unencumbered by the limitations of national borders, gender,
and a linear view of history, Liang Hao forged ahead alone in her interrogation of the fundamental nature of art. Upon
returning to Beijing in 2007, she continued to follow this path in pursuit of a purer sculptural form, attempting to strip
away all forms and images and focus single-mindedly on fully abstract and non-representational expressions that
are true to the heart.

A culmination of her decades-long career in sculpture, this retrospective marks the artist’s first institutional solo
exhibition. The exhibition is divided into two sections based on the materials of wood and plaster, reflecting the
chronological progression of the artist’s career. The three series on view include “Untitled (Segmentation)” (2015
- 2018), featuring works made from wood cut directly by an industrial chainsaw, while “Untitled (Splicing),” which
began around 2018, builds on the cut form by incorporating joinery and recombination techniques as the artist
probes deeper into the inherent energy and spatial dimensions of the wood material. Lastly, the series “Untitled
(Amalgam)” (2023 - 2024) is composed of plaster sculptures made specifically for this exhibition. Returning to the
most elemental sculpture material, the artist makes full use of the malleability of plaster by molding the material
around wooden logs before cutting and sculpting the mold, further refining and deconstructing the original wood
form. In this metaphysical exploration, she finds an unprecedented creative freedom.

The title of the exhibition “Pacing the Void” refers to the process of the sculptor’s body constantly, physically moving
through space as she works, while alluding to the artist’s way of life as she traverses across different cultures and
countries over the years without belonging to any one locale. This also echoes the artist’s own reflection on her
body of work: “The world offers us the possibility of discovery, of moving in the unknown, while space allows for our
endless imagination ... Rather than emptiness, the void is a free space without any restrictions. Light, line, surface,
and form all exist in this infinite space, and they are constantly changing.”

“Liang Hao: Pacing the Void” is curated by UCCA Curator Neil Zhang. Exclusive wall solutions support is provided by
Dulux. UCCA also thanks the members of UCCA Foundation Council, International Circle, and Young Associates, as
well as Lead Partner Aranya, Lead Art Book Partner DIOR, Presenting Partner Bloomberg, and Supporting Partners
Barco, Dulux, Genelec, and Stey.
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Conversation:

During the exhibition, UCCA will host a conversation between artist Liang Pacing the Void

Hao, curator Neil Zhang and art historian, Prof. Michael Cavayero, profoundly
explore how Eastern and Western art traditions interweave and manifest in
Liang’s works, and discuss how her practice has evolved around non-objective
sculptural forms and the connections between materials and space since the
1980s. For the latest information on our events, please refer to announcements
on UCCA's official website, and our social media platforms such as the UCCA
official WeChat account.
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Become a UCCA Member, enjoy a year of art!
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UCCA membership offers the perfect opportunity to more deeply experience all that China’s leading institution
of contemporary art has to offer. Our membership program offers access to our many locations without the
purchase of additional tickets, special welcoming gifts, priority exhibition entry, members-only events, great
savings and discounts, exclusive benefits for families, and more. When you become a UCCA Member, you are
making a significant contribution to our mission of fostering the development of contemporary art in China.
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About the Artist
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2013), “Inside Out2012” ( HIESEAIE, dt3:, 2012), “&
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2008) , “WEZR—EFEANNFEEAR" (HE
K= Stewart Center Gallery, =EEIFEZHMIN, 1998 ) .

Liang Hao (b. 1960, Beijing) received her Bachelor’s degree in
Sculpture from the Central Academy of Fine Arts (1985), and
a Master’s degree in Sculpture from Cranbrook Academy
of Art (1989). Her works were included in exhibitions such
as “Central Academy of Fine Arts Professors Exhibition”
(CAFA Art Museum, Beijing, China, 2013); “Inside Out 2012”
(Inside-Out Art Museum, Beijing, China, 2013); “Touched by
Women’s Hands” (Smithsonian Institution - Flushing Town
Hall, New York, USA, 2008); and “Global Roots: Artists from
China Working in New York” (Stewart Center Gallery, Purdue
University, IN, USA, 1998).
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