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Koki Tanaka (b. 1975, Tochigi, Japan; lives and works in Kyoto) graduated from Tokyo
Zokei University (BFA) in 2000 and Tokyo University of the Arts (MFA) in 2005. His
major solo exhibitions include “Vulnerable Histories (A Road Movie)” (Art Sonje

Center, Seoul, 2020); “Precarious Tasks” (Mirrored Gardens, Guangzhou, 2019);

“Vulnerable Histories (A Road Movie)” (Migros Museum of Contemporary Art, Zurich, re—

2018); “Provisional Studies (Working Title)” (Kunsthaus Graz, Graz, 2017); “Potters \

and Poets” (Asian Art Museum, San Francisco, 2016); “Possibilities for being together. \ n

Their praxis.” (Art Tower Mito Contemporary Art Gallery, Mito-shi, Ibaraki, 2015); “A ( I

Vulnerable Narrator” (Deutsche Bank Kunsthalle, Berlin, 2015); “Abstract Speaking —
Sharing Uncertainty and Collective Acts” (Japan Pavilion, the 55th Venice Biennale,
m m mlm

2013). His work has also been shown extensively in group exhibitions and biennales
including “Antibodies” (Palais de Tokyo, Paris, 2021); “Though it’s dark, still | sing”
(Bienal de Sao Paulo, S4o Paulo, 2021); “Every Step in the Right Direction” (Singapore
Biennale, Singapore, 2019); “Taming Y/Our Passion” (Aichi Triennale, Aichi, Japan,
2019); “Action!” (Kunsthaus Zurich, Zurich, 2017); “Viva Arte Viva” (the 57th Venice
Biennale, 2017); “Trace of Existence” (UCCA Center for Contemporary Art, Beijing,
2016); “Mobile M+: Moving Images” (M+, Hong Kong, 2015). His work is held in the
collections of institutions including M+, Hong Kong; Mori Art Museum, Tokyo; and Van
Abbemuseum, Netherlands.
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AMESEXFRENRERZ, ARERIMNEAARNMMEIEBENEZR, URETHREENZSERBRE. The art of Koki Tanaka (b. 1975, Tochigi, Japan) explores the temporary forms of togetherness
THEEESFE. that emerge through shared action, storytelling, and collective vulnerability. Unlike established
institutions or fixed ideologies, these “provisional communities” are fleeting. They form and
dissolve quickly, revealing in their transience how we encounter one another as human beings,
with all our emotions, uncertainties, and contradictions.
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Over the course of his career, Tanaka has gradually shifted his attention from the relationships
between objects, to those between humans and objects, to those among humans. Presented
primarily through video, and sometimes taking the form of installations, his practice stems from
encounters with objects or people. His early work placed mundane materials in unexpected
combinations, suggesting hidden dialogues between things. For Everything is Everything (2006),
Tanaka set everyday items—tools, plastic containers, stools—into precarious, performative
arrangements. The viewer’s role was to witness how these objects, freed from instrumental
functions, engaged in an absurdist dance of what Martin Buber called “I-Thou” relations, taking on
a surprising sense of agency.
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Tanaka then turned his focus squarely towards people. For a series of works first executed in 2013 and
shown here in newly edited versions, he orchestrated situations that bring participants into temporary,
workshop-like communities, as groups of five people are invited to collectively produce a creative
work. Participants’ hands and voices overlap, transforming a given medium— clay, poetry, music—
into a record of negotiation and compromise. More recent pieces extend this working method to
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address the traumas and anxieties of our unquiet present: Mobility and Extinction (2024), a wide-
ranging discussion between academics and experts from various fields, asks us to consider solidarities
that stretch beyond species and borders, and to reflect on how we might inhabit a world marked by
constant change and loss.

The physical space of “Provisional Community” carries forward the same ethos. Here, the works’
screens are attached to temporary wooden structures rather than permanent walls. Chairs of all
kinds are scattered across the galleries, to be rearranged or left alone. Visitors are encouraged
to shift positions, to form spontaneous gatherings, or to pause in solitude. They are invited to
experience the works not from a fixed vantage point but through constant negotiation. In this way,
the exhibition itself becomes one more provisional community, unfolding and dissolving with each
visitor’s presence.

What emerges in and around Tanaka’s work are not abstractions or idealized forms, but
encounters among real people. This exhibition does not offer definitive answers; rather, it creates
a setting where open-ended encounters can take place. These deeply human moments carry
the possibility of breaking through the atomization of contemporary life, reminding us that even
momentary alignments can point toward new forms of unity, solidarity, and coexistence. In their
fleetingness, Tanaka’s communities do not prescribe a utopia, but gesture toward how we might
inhabit the world differently, together.

“Koki Tanaka: Provisional Community” is curated by UCCA Curator Neil Zhang. Exclusive wall solutions support is
provided by Dulux, and Genelec contributed exclusive audio equipment and technical support. UCCA also thanks the
members of UCCA Foundation Council, International Circle, and Young Associates, as well as Lead Partner Aranya, Lead
Art Book Partner DIOR, Lead Imaging Partner vivo, Presenting Partner Bloomberg, and Supporting Partners AlA, Barco,
Dulux, Genelec, SKP Beijing, and Stey.
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(REEZIMREHE—HEE (BR2it) ) (EEER)
A Pottery Produced by Five Potters at Once
(Silent Attempt) (re-edited version)

2013/2025, 169 HEEAEEYAHD #4%, 219 107, HARERKRR
MESRFEEUE, SINHEEHERZARMWOS (16 ) HLEEIE.
Single-channel HD video, color, sound, 16:9, 2110". Commissioned by the
Japan Foundationcreated with Vitamin Creative Space, Guangzhou, and
the Pavilion, Beijing

(AMNSREAMNPE—RNST (MR2BiL) ) (FJHIER)
A Piano Played by Five Pianists at Once
(First Attempt) (re-edited version)

2012/2025, 169 #BEESMHD 2K, 235 16 8. HIMMKZE
IREDRARFZAIERELUE.

Single-channel HD video, color, sound, 16:9, 23'15". Commissioned
by the University Art Galleries, University of California, Irvine

(RIS ARNS—&F (MRRiL) ) (Z2EHR)
A Poem Written by Five Poets at Once
(First Attempt) (re-edited version)

2013/2025, 16:9 HEARRINHD 1R, 23 9 517 . HEAER
ZREEREEFUE.

Single-channel HD video, color, sound, 16:9, 23'51". Commissioned
by the Japan Foundation
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Tag Game

2024, 16:9 HEHERIN 4K UHD 4R, 16 £ 117>, HEBEHETINE
EREEYIEARE ‘HIHZ=NES" (2024-2025) ZEEIE.
Single-channel 4K UHD video, color, sound, 16:9, 16'11", Commissioned

by Deutsches Hygiene-Museum Dresden for “The Air We Share”
(2024-2025)

(ER%iE (24) )

Reflective Notes (Reconfiguration)

2021, 16:9 ZEBEFRMHD K, 6D 317 ABRHAEIREL

“ER7 (2021) T, BEERARERIZRESRNF.
Single-channel HD video, color, sound, 16:9, 6'31". The film was
made for “Returning” (2021) at the Sydney Opera House, with
support from the Japan Foundation, Sydney

(BILSZRLE (##1TH) )
Childcare and Artistic Practice (ongoing)

2020-, iPhone BREFINE . RIAE, BAF5K 120 X120 cm.
iPhone photographs and essay, Dimensions variable, photographs
120 x 120 cm each

(—tn—in)
Everything is Everything
2006, 16:9 FEEERIMHGE, 69 04F. ABILHIIEAER
“2006 AALWFRE: (BREIK) B ZEEIE.
Single-channel video, color, sound, 16:9, 6'04". Commissioned by Taipei
Fine Arts Museum for “2006 Taipei Biennial: Dirty Yoga”
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Acting is Sharing Something Personal

2025, 2.35:1 FBEFERIM 4K UHD #41&, 19 5 66 7. SERMT
SAEHEN YAU A1EEIE,
Single-channel 4K UHD video, color, sound, 2.35:1,19'66". The film
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123456 Watch the Water Go Away

2003, 43 FEBEERBIMTR, 59 ER.

Single-channel video, color, sound, 4:3, 0'69" loop

2006, 16:9 ZEBHEFHM HD K, 26 .
Single-channel HD video, color, sound, 16:9, 0'26"
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Togetherness (or provisional community)
by Koki Tanaka

| have been exploring the question of togetherness in various ways by organizing impromptu gatherings or, one could
say, temporary communities. To be with someone is to step outside convention and throw oneself into the process of
negotiating with others or an unknown situation. Being together is full of impossibilities. Most of the time we are either
hostile or accustomed to each other. We either divide or become a closed circle. Is it possible to maintain a critical
distance from someone and still be open to them? Our potential might be somewhere between close friendship and
antagonism, so to speak.

| am inspired by the perspective of “planetary thinking” these days. | think of it as an act of unraveling the parameters of
our customary thinking. It lets us open our eyes to the planet (or “the world”) as well as human existence. The situation
of togetherness that most of my practice plays with can be a place to re-examine human activities and rethink human
relations. | hope that it might open up opportunities to speak what cannot be spoken, to see what cannot be seen, and to
endure the uncertainty of our time.

I'm thinking about the form of film in the following way. All moving images can be considered documents of human
activities: movies, YouTube clips, smartphone videos, and so on. After humans are gone, nonhuman (or alien)
archaeologists or anthropologists of the future might find what remains, even if it is just fragments, of these vast moving
image materials. It is proof of the existence of human beings in the past—of our presence. | assume that my works could
also eventually become one of those artifacts.
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2025, 16:9 ZEEAHIM 4K UHD #4&. 30 £ 54 #. HI UCCA
RACHFSREA PO SHEETEREARESELIE. ToE.
Single-channel 4K UHD video, color, sound, 16:9, 30'54". Commissioned by
UCCA Center for Contemporary Art and the National Museum of Modern

(FHESER)
Mobility and Extinction

2024, 16:9 FZBAEFE BN 4K UHD §18, 59 9 6370, HENEZR

Single-channel 4K UHD video, color, sound, 16:9, 59'63".
Commissioned by the European Union

(EEmEhEER)
Eating an Apple while Lucid Dreaming

by Ghost Foundation, Bangkok

2022, MRREDFIEL. FHEA Ghost Foundation ZEEIE,
Wallpaper prints from archival images, 260 x 400 cm. Commissioned
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Sneaker (or Mask of Time)

2025, HEAFIEERR .
Wall paint and framed photograph, 60 x 60 cm
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Programs

On the opening day of the exhibition, artist Koki Tanaka will first give a talk on his artistic
practice, followed by a conversation with Neil Zhang, curator of the exhibition, and
writer, editor, translator Andrew Maerkle.

On November 8, UCCA will host a special guided tour led by Dr. Chang Yuanging, Boya
Postdoctoral Fellow in the Department of Sociology at Peking University. Approaching
the exhibition through the perspectives of aging, care, and interdependence, the tour
will reflect on the individual, the group, and the community, and consider how a shared
future of aging can be constructed in the public sphere.

Schedule

Opening Conversation: Special Guided Tour: Aging in Togetherness

Provisional Community UCCA West Gallery, New Gallery,
UCCA Auditorium Central Gallery

2025.9.27 Sat 12:00-13:00 202511.8 Sat 13:00-14:00

UCCA Kids Art Workshop Series
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Inspired by this exhibition, UCCA Kids has designed a series of themed workshops based
on the artist’s creative philosophy of “focusing on the everyday, emphasizing collaboration,
and valuing the process.” These workshops explore the central theme of “from daily
observation to collaborative creation.”The workshops aim to guide children to think and
create like artists—focusing on the process rather than the end results. They encourage
bold experimentation and self-expression, honor each child's unique ideas and creative
rhythm, and help them discover new meaning in everyday objects through collective
collaboration. Children will experience the joys and challenges of artistic creation in an
immersive environment, engaging with art in its most authentic form: “understanding life
through art.” Activities include repurposing found objects, collaborative construction, and
visual documentation.For more details, please visit the UCCA Kids official WeChat account.
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Become a UCCA Member,
enjoy a year of art!
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Scan the QR code to become a UCCA Member
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*For more information, please speak to our staff at the front desk, or call +86 10 5780 0200
(Beijing). To make a group purchase, pl il us at rgon




