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Since the late 1980s Maurizio Cattelan has been the art world’s
resident bad boy, first in Italy and then on the international stage.
His provocations, his pranks, his mockeries, and, last but not least,
his astonishing artworks have mesmerized the general public and
jaded art professionals alike. Taking its the title from nothing less than
Michelangelo’s fresco in the Vatican City’s Sistine Chapel, “The Last
Judgment” is Cattelan’s first solo exhibition in China. Including works
never seen before in the country, the exhibition provides a focused
overview of the artist’s more than three-decade-long career. Whereas
his art has often been presented in a highly atypical manner—for
example, a retrospective in 2011 saw almost the entirety of his artistic
output hung from the ceiling—this show at UCCA takes a more rarefied
approach, offering the opportunity to pause and reflect on the artist’s
vision and philosophy. His outlook is deeply rooted in our contemporary
society, with all its ups and downs and contradictions. In Cattelan’s
artworks, his ostensibly self-centered personality paradoxically opens
up into a multitude of identities, in which viewers may catch a glimpse of
themselves.

From his first major work Lessico Familiare, an intimate self-portrait in a
silver frame, to Comedlian, the taped banana which prompted worldwide
debate in late 2019, the exhibition reflects the impact and the influence
his work has had not only on the art community, but also on pop culture
and the wider public. Italian by birth, but having spent much of his career
in New York City, Cattelan questions the culture and stereotypes of his
birthplace along with the mores of today’s globalized society. “The Last
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Judgment” stresses the tension between the active choice of judging
and the passive condition of being judged. Art and artists may only be
definitively assessed in hindsight, with the perspective granted by the
passage of time. In the present, a contemporary work of art and its
author may only be confronted in open discussion. This is precisely what
Cattelan’s art asks of the viewer: a dialogue with the artist in which the
final verdict is suspended.

The artworks may be found within the open space of UCCA's Great Hall,
separated from each other only by a series of low walls, which provide
suggestions for how the viewer may navigate between different periods
of the artist’s career. The intention of this exhibition design is neither to
push visitors to search for hidden artworks, nor to engender a theatrical
sense of surprise as they encounter the pieces, but rather to encourage
them to seek out the stories within each work and to form their own
personal connections with the art. As such, the viewer may enter into
a private conversation with the pieces that particularly spark their
curiosity and stir their emotions. If anyone may have the last word on the
works displayed in the exhibition, it is not the figure of the art historian,
critic, or curator, but—exclusively—the viewers themselves. “The Last
Judgment” belongs to them.

The exhibition is proudly supported by Gucci. UCCA thanks lead
sponsor De'Longhi for their support for this exhibition. Voyage Group
provides special support and Dulux provides exclusive wall solutions
support. UCCA also thanks the members of UCCA Foundation Council,
International Circle, and Young Associates, as well as Lead Partner
Aranya, Lead Art Book Partner DIOR, Presenting Partners Bloomberg
and Voyage Group, and Supporting Partners Active House, Barco, BenQ,
Clivet, Dulux, and Genelec for their generous support. “Maurizio Cattelan:
The Last Judgment” was curated by Francesco Bonami, and organized by
Liu Kaiyun, Edward Guan, Shi Yao, Anna Yang, and Yvonne Lin.
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Maurizio Cattelan (b. 1960, Padua, Italy) is one of the most popular as
well as controversial artists on the contemporary art scene. Taking freely
from the real world of people and objects, his works are an irreverent
operation aimed at both art and institutions. His playful and provocative
use of materials, objects, and gestures set in challenging contexts forces
commentary and engagement.

Active since the late 1980s, in 1993 he participated in the Aperto section
of the Venice Biennale, where he rented out his space to an advertising
company. Cattelan first achieved notoriety on an international scale
with La Nona Ora (The Ninth Hour), a wax statue of Pope John Paul Il
hit by a meteorite, which was originally exhibited in 1999 at Kunsthalle
Basel. Since 2010, L.O.V.E., a public art intervention permanently installed
in Piazza Affari, Milan, has triggered residents’ re-appropriation of an
otherwise forgotten square. In that same year, Cattelan launched a
biannual, picture-based publication, TOILETPAPER, created together
with the photographer Pierpaolo Ferrari. In 2011, he provoked lively
debate with an installation of two thousand stuffed pigeons, presented
at the 54th Venice Biennale. Cattelan was the subject of a solo exhibition
at the Solomon R. Guggenheim Museum in New York that same year, in
which all his works were suspended from the ceiling. After the exhibition
he announced his temporary retirement as an artist.

He returned in September 2016, when he replaced a toilet in the same
museum’s restroom with a fully functional replica cast in 18-karat gold,
entitled America and made available to the public for a year. Later in
2016, he was invited to stage an exhibition of his most important works
at Monnaie de Paris, resulting in the retrospective “Not Afraid of Love.” In
2018, he curated, with support from Gucci, “The Artist is Present,” a group
show at Yuz Museum in Shanghai which questioned the most hallowed
principles of art in the modern era: originality, intention, and expression.
A solo exhibition comprised of his major works was held at Blenheim
Palace, Oxfordshire, in 2019; on the night of the opening America was
stolen by unknown thieves. Cattelan once again stimulated worldwide
discussion about the nature and value of art in December 2019, when he
debuted his work Comedian, a banana duct-taped to the wall of a gallery
booth at Art Basel Miami Beach. In 2021, at Pirelli HangarBicocca in Milan,
he presented the major new work Blind, a black monolith with the form of
an airplane struck through it, serving as a memorial to the September 11
attacks that occurred twenty years earlier.

(fbE) , 201, BEIMEG, “HARR—MEE , HICEEE, HEMER, BE, 2019, B FiE % . BRAZAKREMH.
Others, 2011, “Victory is Not an Option,” Blenheim Palace, Woodstock, UK, 2019. Photograph by Zeno Zotti, courtesy the artist.
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Lessico Familiare
1989

RIERARA

Black and white
photograph and silver
frame

197 x 1562¢cm
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Mini-Me

1999

BifE. ik, AEER. BEH
KR

Resin, rubber, synthetic hair,
paint, clothing
45 x 20 x 23cm

(&)

No

2021

R RAER KR HF .
iz

Silicone rubber, natural hair,
clothing, boots, paper bag
101 X 41 x 43cm
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Spermini

1997

FARAETER

SRIEIE;

BART: 15 x 85 x 10cm
Painted platinum silicone

Total dimensions variable;
15 X 85 x 10 cm each

{21

We

2010

K. RIBW. RAEREKR. 824
Wood, fiberglass, polyurethane rubber,

fabric
68 X 148 x 79 cm

(FTm)

Untitled

1997

FEFAE . —HERIBTAR L
IS

Rectangular hole and pile of
removed earth

Dimensions variable
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Untitled

2001

ASEER . RAER. IWIBW. KR
Platinum silicone, natural hair, fiberglass,
clothing

1560 X 60 X 40 cm
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Breath

2021

RRHIAIEA

A#D: 40 x 78 x 131cm; ¥: 30 x 65 X 40cm
Carrara marble;

human figure: 40 x 78 X 131cm;

dog:30 X 65 X 40 cm
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Bidibidobidiboo
1996

MEIRA. &, BERAE. KA. BRL
Wt

Taxidermied squirrel, ceramic, Formica, wood,
paint, steel

45 x 60 x 48cm
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Love Lasts Forever
1997

PER. IEREER.

SCI=ES

Donkey, dog, cat, and
rooster skeletons
186 % 120 X 60 cm

R HERBUIR

Scan the QR code to listen to the
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complete audio guide
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Zhang San

2021

RIR. MF
NSRS

Clothing, boots
Dimensions variable

(ERIER)
Comedian

2019

EE. B
INEIES

Banana, duct tape
Dimensions variable
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Novecento

1997

OirAk, REIBE. 8%
Taxidermied horse, leather saddlery,

rope
201 X 271 X 68cm

(xR )

Untitled

2018

=T Vo NN

Fresco painting, pine wood, steel
343 x 693 x 242cm

(F5E)

Untitled

2001

G A EBEDHL. KT EBES .
=AM

Stainless steel, wood, electric
motor, light, bell, computerized
elements

60 x 855 X 47cm

(FEaE)
Not Afraid of Love
2000

RERWG. Wig. Bt R
Polyester styrene, resin,
paint, fabric

205 x 312 x 137 cm

(se3)

Father

2021

s

RYEE

Mural

Dimensions variable

()

Untitled

2009

OiRA. WM. A EERE
Taxidermied horse, steel, felt-tip pen
on wood

1685 % 200 X 190 cm

FPuys HAEARER M

Courtesy Sifang Art Museum

(R
Catttelan

1994

STALKT

INSEES

Neon

Dimensions variable

STALE Hours

FEZZREH Tuesday to Sunday 10:00-19:00
F—H{E Closed on Mondays

{ZIEANERYE Last entry at 18:30
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Kids

INEES
Taxidermied pigeons
Dimensions variable

()

Untitled

2007

LS 1773
Taxidermied horse
300 x 170 x 80cm

(F8m)
Untitled

1999

HERE

Acrylic on canvas
100 % 120 X 75cm

(TIERHEESE)
Working is a bad job
1993

LED B&EI &
Sponsored content on LED screen
400 x 700 cm

(FE=)

Untitled

1998

TRFRE. BEEWE. B R
RE

INEES

Performance, polyester resin,
paint, fabric, leather
Dimensions variable

(F8m)

Untitled

2007

R INISHRA

RIa%E

Taxidermied dogs, taxidermied chick
Dimensions variable

(B3x)

Mother

2021

s

R8I

Mural

Dimensions variable

(SERIEER)

Fe
2001
RZIEMNIEFIRIEN Lih
Qil on polyvinyl resin, fiberglass
792 x 183 X 610 cm
HAREREESRIRM

Yuz Foundation Collection

(Fam)

Untitled

2021

b

INSEIES

Mural

Dimensions variable

(FE=m)

Untitled

2008

T BREMNE. HiE
RI®%E

Boots, pepper plants, soil
Dimensions variable
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Lessico [Familiare

(xpEiTEL) , 1989, {RIERHERA,

197 x 1620m. B&: Fh-E%. BEREZ
RERERft.

Lessico Familiare, 1989, black and white
photograph and silver frame, 19.7 x 16.2 cm.
Photograph by Zeno Zotti, courtesy the artist.

MREBAFFFZHNS, RIEEFNRERFESHNORA. MINETNZXRER T AN—HEE, BRERA
HAEZTE, Bl BRIMEGEZERENZINSA=EE. (RESR) 5, ME=ZHAECHFRERX MEERRHr-
MeRith, FEROLLOTRSRE, BEUEXILABR. AXE, B5URR, HoMUNSEHIEZEE.

For middle-class Italian families, silver-framed family photos are a status symbol. Apartment living rooms and entryways
are often covered in frames of different sizes, displaying pictures that chronicle family histories through christenings,
weddings, holidays, and other major events. In this work, Cattelan takes the bourgeois space of the frame and occupies it
with his own image. The effect is at once endearing and disconcerting—the artist uses his hands to make a heart sign, but

he is naked. Love and sexuality are entangled, and a symbol of social status is subverted.

(TERHEES)
Working is a bad jjob

(TIERMEEE) , 1993, BRI, B4 EBREITEN, 247 x 680cm, “FF{93: E2HER” ,
BUBHRNEE, 1993, B&s: B ES HEARRZME,

Working is a bad job,1993, inkjet print on plastic, 247 x 580 cm, “Aperto 93: Emergency/Emergenza,”
Venice Biennale, 1993. Photograph by Roberto Marossi, courtesy the artist.

SHEXERF=MFR, AFNRXE—1TRERNTE, —IRWIERBE. 71993 FHRRBHNER L, &R
UCCA RIBHIHRR AR - BAREE RS 5REFEEARRMN ‘A (Aperto) 85 (WERH) ,
RE R SEFRREN SRS REMNRARLT AR, BT HEKREINT SR X—R, (T
ERHEES) NRTTEBREIINE, SESERE LEEEN, RESEENFIARETHE, ~IE=4
N—RZE=HTF “ROUE” BIEIE. NXHERFT LB E RSN TF ZRENENSE—E BRI ZNERIERE,
A EIEFTRARNG D . ZREMELURZARBHIIMM S, N—FHAMZUHRHFIL, FELRMTIHERE.
BISRENEES.

This is not really a work but a space and a provocation: For the 1993 Venice Biennale, Francesco Bonami, curator of this
UCCA exhibition, invited Cattelan to contribute to Aperto, a now-defunct section of the show featuring younger artists.
However, Cattelan found himself without any ideas or work to present. The artist’s solution was to rent his allotted
space to an advertising agency, which installed a billboard for a new perfume brand. Here, exhibition space is again
leased out, this time to multiple companies advertising on a digital screen. Though the format has changed, once again
the artist is in effect subsidized to not create work. Demonstrating Cattelan’s resourcefulness and his indifference
towards the labor of art-making, the piece illustrates how his art and identity as an artist have, from the very beginning,

been a struggle that requires all possible expedients, tricks, and short cuts.
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Bidlibidebidliboo Untitled

(TR ) BEREREEANEESE SSATEEAEREN, KETEH=HRAINMENEEZ S, RHMERERIE=R
WEBRLESARESEAFRAIBENRIMEHBERE, EARLRSTANARBEEENTE. =R MAIER
TRIESLR, WETDER . ZRIIFISEN (ZB4E EAAY) (1958) hHIHR. EXBEAFSAZRS, —FFF
AT, ERINRIGE BN T Sl

Originally presented at Rotterdam’s Museum Boijmans Van Beuningen, surrounded by the work of Dutch Old Masters,
this piece showcases one of Cattelan’s main strengths: his ability to transform a surreal situation into a story and a work
of art. Here, the boundary between an artistic endeavor and a joke grows very thin. The mischievous figure of the artist
popping out from the floor like a thief quotes from a scene in the classic Italian film Big Deal on Madonna Street (I soliti
ignoti, 1958), directed by Mario Monicelli. In the movie, a band of clumsy burglars makes a hole in the wall of what they

think is a pawnshop, only to find themselves inside an apartment kitchen.

(FR) , 2001, BISHS, %, BRR. AKER. L. BRER, 150 x 60 x 40cm, EFESH SBATBRENE, BRI, 2001, B FE 4% BRHZARIER,
Untitled, 2001, wax, pigment, human hair, fabric, polyester, 150 x 60 x 40 cm, Museum Boijmans Van Beuningen, Rotterdam, 2001. Photograph by Zeno Zotti, courtesy the artist.

(EEEIEERIEREME ) , 1906, MBIRA. MBE. BERAME. K. BR. P4, 456 x 60 x 48cm. B Fiff- . BRHEZARIER.
Bidlibidobidiboo, 1996, taxidermied squirrel, ceramic, Formica, wood, paint, steel, 45 x 60 x 48 cm. Photograph by Zeno Zotti, courtesy the artist.

(LSRR ) REAREANARFMERZ —, TERE T EEAFIAS RARKA SRR KERNFE=1H

BAE. WRERFHERKEME CRRSERRERENRRTFENED. MBEREFRIBESEELSES, il
AERENER. (FmE “EEEEREREG REZHESNREIRESEN, AMERNENERNLIERIGERR
MRS L.

One of the artist’'s most famous works, Bidibidobidiboo provides a perfect encapsulation of his daily life as a child growing
up in a low-income family in Padua, Italy. The kitchen sink filled with dirty dishes and the gas dispenser on the wall indicate
a banal and depressing domestic environment. The squirrel is a figure of failure, overwhelmed by life and all its economic
burdens. The title of the piece comes from the spell the Fairy Godmother uses to transform Cinderella—yet there is no

fairy tale ending for this squirrel.
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iFellix

(FERIEEN ) R REF=NIFREBAEEMIENEIEZE, 6700 HFAIRIERLA “75

RIEIRL. FEZINFLASAEMENENERIET, RE=5kT BMSKRE®B 5"
—REXRMEREEBIENESR. ‘IR 2EHERBER “IE0E” NEF.
TE=FREIX MR MARBE R NAESL SEE. SLaREMEZS, N
AREBFTHAMIA DRI “75" EEIBSRMELENIN, BRATREMRFEZANES
SEAMREAIESE . TAESEAIEFER (FEF=E) , MANZRRBIARER AN
EH. MMRFMEBRERVE, RINAMEE RSB HE? WE48EE ‘57 MAH
RERFEMIG (FERI=ET) BfFzhtan?

Felix is Cattelan’s answer to Sue, the 67 million-year-old dinosaur skeleton given pride of
place at the Field Museum of Natural History in Chicago. Commissioned by the Museum
of Contemporary Art Chicago to create a new work, the artist chose to make a more

contemporary and playful version of Sue: the gigantic skeleton of a hissing cat. The title

of the work comes from the classic cartoon character Felix the Cat. Through this piece,

Cattelan encourages viewers to question what they see as real and fake. In front of Sue,
in the context of a science museum, we take for granted that the entire skeleton is real,
ignoring the fact that artificial bones are included in its display. Yet when facing Felix in an
art museum, we assume it is artificial. If the two sculptures swapped locations, might we
also change our judgment? What would it take to see Sue as a work of contemporary art

and Felix as an ancient specimen?
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MRE=ME, NUXENFRESTIEZARESNHNES, MLHERENDTERIPAIZET k. BEEA
HrEZAEARNARS HEAITEEEIS DREERENE, FS=NUENRNGEFELIDHEKE. B
ISP, SAERESSKENGE, IMARTERRNEE, MASER0LMm, XLIEItt
TR — L ERDITIE AT 5 o

For Cattelan, the figure of the horse—elegant and powerful—is the nemesis of the donkey, his alter ego, an
unassuming and stubborn animal that reflects his reluctant attitude towards his identity as an artist. Typically
depicted as heroic by Old Masters like Velazquez, in Cattelan’s hands, the horse is humiliated in an act of
vengeance. Its head is trapped in the wall, frozen in the act of jumping. A reverse trophy, the horse shows its

behind and tail to the viewer rather than its noble face.

[1k
N
o
@]
~

A1)
We

C L)

N1 eueylaunAjod ‘sse|3ieqy ‘Poom ‘0103 ‘oM
‘A ‘010g

‘sz

10yd "Wo 6/ X 8| x 89 ‘Ol
WO BL x 8l x 89

T
H
\:
3
$
D
H

“Js1ue 8y} Ase1unoo ‘13307 ousz Aq ydeu
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We is inspired by one of the most famous artist couples: the duo of Gilbert and George.
However, Cattelan plays both roles here. The sculpture is highly ambiguous: he has split
himself into two, though it is left unclear whether he has created his twin or an uncanny
double. The two selves lie on a bed fully dressed, as if they were embalmed bodies. Are they

dead? Are they sleeping with their eyes open? This is left for the viewer to decide.



(FTa ) (ERER)
Untitied Cormedian

(BRIER) , 2019, BE. BHKH, RITE. B FiE G5, BRASAKREMH.
Comedian, 2019, banana, duct tape, dimensions variable. Photograph by Zeno Zotti, courtesy the artist.

(E&) , 2018, EEE. #A/K. W4, 343 x 693 x
242cm. 185 518 WA, BRHZAKIER,
Untitled, 2018, fresco painting, pine wood, steel, 343 x
693 x 242 cm. Photograph by Tom Lindboe, courtesy
the artist.

2019 FBMEEHIEERZARL, XHERNESFESAFRMETHAKEK, BT 1917 FHiEBPEE TS
RoMERD (R ) FRAOVER. REEE (ZRER) PN TAFXMRNERURAEERFTRREEREE. R
BEATZNRARBHERE. RE=FAERREER, XREEELIEEARSIRTHSIAY BRI, #iHixis
ZRE. FEZT, (ZRIER)IFILARBRIER, BEARHERNFRMIFAEIE AR RFZIATRER:

1999 FVEEHSIFRIBIRRERTE T Lo

FHERERZAEPREN. ARENNERETEITRETHEE LR EARE/NTRE . RF=1EFmPEEN
NEETX—WR: WEHESEEGRE/)\, FENERBAEESRERERTRNZE, RESENNERR . EXFFHESD
MEMYZEXERLS, ZARESHN, EETS—MIRRBHEN. RE=NERWIGEER: ZAZHEAN, A&
eSS =y i

This work subverted the entire art world when it was presented for the first time at the art fair Art Basel Miami Beach

in 2019. It may be seen as a contemporary analogue of Duchamp’s famous urinal, Fountain (1917). Cattelan’s wish

The Sistine Chapel is one of the most iconic spaces in the history of art. Experiencing Michelangelo’s frescoes in the Vatican,
the viewer feels small and insignificant. Here, Cattelan embraces this feeling but then upends it, shrinking the architecture
and frescos so that the visitors can have the greatest viewing experience possible, enjoying the faraway murals from close
up. For Michelangelo and other Renaissance painters, art was something sublime, aimed at the next world of spirituality and

religion. Cattelan believes the exact opposite: art must be for the people, who live in the present and not in the afterlife.

was to question our age of excess as well as the continued predominance of paintings in exhibition halls and the art
market. To the surprise of the artist himself, the banana became a viral phenomenon that spread all around the globe,
far beyond the boundaries of the art world. Though merely an irreverent gesture at first glance, the piece’s use of tape
and a suspended object recall several of Cattelan’s earlier works, such as an untitled piece from 1999 in which he

taped his gallerist to a wall.



(fb&) , 201, RBEIMEG, EFRE, BRHNER, 201, B FiE 5. BRREAKREMH.
Installation view of Others, 2011, International Pavilion, Venice Biennale, 2011. Photograph by Zeno Zotti, courtesy the artist.
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B kB RAZEEENES, tINEERRIAREIFE, EHHEFENEE, EREEARLBEIREM. FELL /0
%" AEWEATIERPETHEAENE.: ST HIERENIZE LT, MIISEIME—NERTIAZIRZAME.
HEFEMS, BTFEEINRE, G5 HRERATTE.

Kids is the latest iteration of a series of works by Cattelan featuring taxidermied pigeons, beginning with Tourists (1997) and
including Others (2011) and Ghosts (2021). The pigeons’ presence is disturbing, much like that of the antagonists in Alfred
Hitchcock’s 1963 film The Birds. Yet pigeons are also a familiar sight in the public squares of Italian cities, including art
tourism centers like Venice. There, the birds mingle with tourists, who in some ways end up behaving like the birds, disrupting
the life of the city and leaving garbage in their wake. The previous title of Others may also refer to migrants (increasingly
visible in public spaces in Italy), whose presence can be familiar, enriching, or, to some, menacing. The title Kids stresses the
generic nature of this group of birds: when we see a group of children on a schoolyard or playground, we may perceive them

as a collective, not individuals. For the artist, the pigeon is a symbol of anonymity, which may be passive or threatening.
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( FTam )
Untitled

(FRm) , 1998, fTo5RiE. REMAE. B 2. KE, RITE. BRREEAKR M.

Untitled, 1998, performance, polyester resin, paint, fabric, leather, dimensions variable. Courtesy the artist.

1998 &, ZHAMAEAREMIE (MoMA ) Z#, REZBRNMEATRRESERRE—IHT
NREZH . WERZ MoMA IERISERIIAZARENZTIO SR, SBTRETARERE LR
SIBMEBKER . EEBAEEHEFEA—F, DULRRXEREMENENEE, BISESHE,
BEZARERN—IE T NIR R

Invited by the Museum of Modern Art in New York to present a project, Cattelan combined two
separate phenomena: the image of Picasso, whose works crowd the museum’s collection, and the
mascot performers seen in amusement parks like Disney World, where they engage the crowd
wearing large masks of characters such as Mickey Mouse and Donald Duck. The artist plays with the

reputation of the iconic museum, underlining that in America, everything, including art, is at risk of

becoming mere entertainment.
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Publication Title:

REREF

Maurizio Cattelan: The Last Judgment

Language: Chinese and English
Size: 225 x 285 mm

Format: Hardcover, 140 pages

RS R HE R
Exxhibition Catalogue

AEE ‘ERSER RS, RENEHT BR, MEFH=5ATRMEARLE, UCCA ICH
RERFOGHEE—NESFNER . BRAMERER, BEPHN 20 HEARRHBEEHERT
FHREY ., XEFEEERE=NOERIIEENEBIRSFNER, AEAREFENERNE
HRBIEET . BRKFE UCCA EKARFEENRS, FH=5RNERASBIIIRHEMKN
3, LURFRERZRRFISKEMNTPANE, ANRESHEEERIERBE, (BERERE
5= RENHEH) H 26 Studio (HBIZ51$# ) BRI, INTEREREER, XF UCCA
TACERERERPOLEHAMEANRS, FRNEREITHE,

As befitting Maurizio Cattelan’s unconventional artistic practice, on the occasion of “The Last
Judgment,” UCCA is publishing a unique catalogue: no photographs of the exhibition’s 29 artworks
appear in the book. Instead, each work is represented by an original painting by illustrator Wang
Buke. These illustrations relocate the artworks to locations around Beijing—some iconic, some
mundane—to celebrate Cattelan’s first solo exhibition in China. The catalogue contains a foreword
by UCCA Director Philip Tinari, a conversation between the artist and exhibition curator Francesco
Bonami, and an essay by Central Academy of Fine Arts associate professor Zhang Chen, as well
as extensive annotations on each exhibited artwork. “Maurizio Cattelan: The Last Judgment”
is published by Zhejiang Photography Press, and book design is provided by 26 Studio (Yang
Shaozhun and Leng Jing). Follow UCCA's official WeChat account for updates on the catalogue.

*EINEIR. BERsERESE,
iEXiE UCCA AEHIHREARLERWKS,

NEENERRTRE A,

REFRE A HIE
Pulblic Program

£ ERER RS SENEH RIRHAE, UCCA AHSREEREY “EE—27 RINEM,
ZFRIAHIMBFRIERF= S EXEEIERIE, SHSMEBEREGE. £3 MRNRES, i)
FEETER—HINNE. RERMESAZRED; £ 12 BERF1 BBE%EREMANKTS
ET{R; 2022528, HIGFNERIROFTREKTEAESE. BEEISTHORE,
IEMARNIERMRAISE TS, FRSAFEZEAME . WRSHEETEER.

During the exhibition “Maurizio Cattelan: The Last Judgment,” UCCA Public Practice will launch “Be
Right Back,” a series of public programs that will stage a variety of crossover events and activities
based on Cattelan’s unique and playful artistic style. Over the course of the three-month exhibition
period, we will hold monthly conversations, performing arts, and cinema arts programs. From
December 2021 to January 2022, we will host a series of candle-making and watercolor illustration
workshops. A special stand-up comedy show will take place at the museum in February 2022.
Through a variety of programming, audiences can experience in a casual, relaxed atmosphere the

humor, joy, and insight conveyed by the artist in his work.

*The title and schedule of each program are subject to change.
Please follow UCCA's official WeChat account and

our official program announcements for the most current information.

(Frz) , 1998, {ThFERE, “FRIEMER

Performance still of Untitled, 1998, “The Young Picasso - Blue and Rose Periods,” Fondation Beyeler, Riehen/Basel, 2019. Courtesy the artist.

EEMBEEEnH” , NBHEEs, BB/ EER, 2019, BRHZARIREHR.
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Exhibition Guide for Kids

ATSISIILEEFTH. FIWRER, REENRANNELAE, UCCAES
KWFFRT ‘ERER - "= RENEH ILESEFH. FHRBRES
RN, ERJLENES, NAREHNEDTSHRERER, ’iTTEER
UkiE, FEETRENFIHENNAT. AMENRERILE, REEFHON
EARX, BETEEENMRRIRE, HZFIIEMRAGFSEZARR
BERANAT, BMRZTFYREFEIANE.,

Designed just for kids, the exhibition guide is created by UCCA

Foundation to engage our young visitors in a more in-depth

experience at “Maurizio Cattelan: The Last Judgment.” Using child-

friendly language, the guidebook leads kids on a journey following the exhibition
route, providing introductions to each section and descriptions of the key artworks
in each, and includes a small section for accessible interactive fun activities.
UCCA aims to bring kids and families new ways of seeing and interacting with
the exhibition, with educational touchpoints at different levels that deepen ' i

understanding of the artist's work, inspiring kids at the museum as a learning

environment. . ' Q

R =FRJILEIIFIH
{ g Cattelan Workshop Series
p

EFARRREE, UCCA JLEZARH I (UCCA Kids ) it T —RIIJLEZARIIE

¥, THILEFBRSEARTR=ORMENENNIRE. |LEEEIME R

ZMER, BEZARNTRANZRBEERER, EFAMAABNEYTIE
ﬁ’ ﬁ NS, AEESIHNEEIESaERSREIEL Bk . ETERFR, L
..,_ \ i BEEERGREE—H, BENBERFESNEIERNEH. BRAZARELURF
;T A BRI RNBE.

&/ UCCA Kids has designed a series of art workshops based on the exhibition
: “Maurizio Cattelan: The Last Judgment.” The workshops will take kids on a
journey through the creative mind and vision of Maurizio Cattelan. Through a

guided curriculum on Cattelan’s artworks, participants will learn how the artist digs

into the human experience, creates new narratives out of familiar objects, and

provokes ideas of reality and originality with his hyperrealistic sculptures and

) \ . installations. Following Cattelan’s footsteps, participants will also be able to
> 3 > N create artworks that express their own perspectives of the world through
. : self-portraits and animal imagery, the appropriation of art history, and

the utilization of space.

UCCA 2REANARFBBEZANED, URENRE. SRETEEDN. Bm
NS FEZSENEFEDAARRBHESRNT B RBEEARTARIRIIN
2. 57 UCCA 2 REBE UCCA BfTHERNPE SN ZRNRRESRILERFE

UCCA membership offers the perfect opportunity to more deeply experience
all that China’s leading institution of contemporary art has to offer. Members are
entitled to year-round access to regular exhibitions at their UCCA membership

location(s) without the purchase of additional tickets.

UCCA Itm=&R UCCAEdge &5

UCCA Beijing Membership  UCCA Edge Membership
+8610 5780 0200 +86 216628 6861
members@ucca.org.ch

Maurizio Cattelan:
The LastJ
REMNEH 00211120 - 2022220

HHER -
R

UCCA R AR R SEIEBIIZITT Instagram AR 4558,
ITEMA UCCA 2 REIFIRIEREIRESRIL, REIREL AR 5.
Follow the official UCCA Instagram to try on the filter, designed exclusively

by UCCA for “Maurizio Cattelan: The Last Judgment”.
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Exclusive Exnibition

Merchandise

2022 TJ#if A 2022 Tearable Calendar

‘EmER . = RENEH BRTERE
TRE=NZAFERIRITTR, BEFREE. BHE,
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R m. WM UCCA BIEZ NI JEML& LR
Bk

Based on Maurizio Cattelan's renowned artworks,
UCCA has designed a special line of exhibition
merchandise for “Maurizio Cattelan: The Last
Judgment,” including a tote bag and calendar, and
a scarf exclusively made in collaboration with the
artist himself. Check out the selection now at UCCA

Store, in store or online.

EEITISE Banana Tote

4 4 N
L L )
ZEh& Dog Tag FISEM Embroidered Patch
‘ ‘
Maurizio Cattelan:
Maurizio Cattelan: The Last Judgment
The Last Judgment 202111.20 - 2022220
202111.20 - 2022.2.20
e X uce ATTELAN
L L )

{EYIERR R E M

Museums League Scarf

BRKE AR R —TEIK, ZSARE RS
B REZBBEUAZAREN, FTIET “Museums
League” &7, BT HREEMAESRITTIIRET
=, IR FIFZEEARENEMERSFESZEA,
BEEGRAEE/L.

£ ‘BENEH BREHE, SARERSEHR =%
=85 UCCA &1EHfEtH T IXF UCCA EEEIM. il
A UCCA BIEEZRS logo &k, RELIHE=6
®it, BFEARBSHLFIYES.

The fan scarf was originally a symbol in soccer
culture, but Maurizio Cattelan has transformed it
into a medium for art in the “Museums League”
series, integrating elements of the fan scarf such as
contrasting colors and slogans and making renowned

museums around the world more accessible.

This Museums League Scarf is exclusively created by
Cattelan in collaboration with UCCA for the exhibition
“Maurizio Cattelan: The Last Judgment.” Designed
with UCCA's name and logo in red, white, and black,

the tricolor scarf is artful with a splash of street

fashion.

10} J93uUd

3
N
1
.
D>
-
H




UCCA EHIHK SRR
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SiTX!

UCCA Center for Contemporary Art
2022 Exhibitions

XhER: (RRIBAR

Liu Xiaodong: Your Friends

2022.1.15 - 2022.4.10

skunta
Zhang Ruyi
2022.4.30 - 2022.7.31

wiEx
Yang Fudong
2022.11.26 - 2023.2.26

DEFERRY DR
Matisse by Matisse
2022.3.26 - 2022.6.26

Tk
Somewhere Downtown
2022.7.30 - 2022.10.23

Q71
Slide / Show
20221217 - 2023.3.5

"X -BXBE .
HERERHA

Geof Oppenheimer:
People in Reverse
2022.4.30 - 2022.7.31

IBARIE - HiHr e g
Maria Lassnig
2022.8.20 - 2022.11.27

FEoH - HEE:
hRBES

Thomas Demand:
The Stutter of History
2022.4.2 - 2022.6.19

DEHRISHFHR
Matisse by Matisse
2022.716 - 2022.10.16

ERTH8

Sailing Through the
Constellations
20221112 - 2023.2.12

i
Liquid Ground
2022.3.20 - 2022.6.12

BEikhi- R .- F@E
Monira Al Qadiri
2022.7.3 - 2022.10.9

UCCA RACHRIHAZE R, JbEHEAHKELFIE 4 S 798 EARKX HB% 100015
UCCA Center for Contemporary Art, 798 Art District, No. 4 Jiuxiangiao Lu, Chaoyang

District, Beijing +86 10 5780 0257

R
Undercurrents
2022.10.30 - 2023.3.12

Mawrizie
Cearttelamn:
Thé Lagt
Jualgment
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B ERIEHF

2021.11.20 - 2022.2.20
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C I’q Center for Contemporary Art



